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Anchor Level 6 – B 

Quality Commentary 

The response: 
Meaning Provides an interpretation of the critical lens that is faithful to the complexity of the statement and 

clearly establishes the criteria for analysis (This signifies that despite a person’s nobility, unfortunate 

circumstances befall him/her). The response uses the criteria to make insightful analysis of The 

Great Gatsby (Gatsby’s noble intentions are overwhelmed by unfortunate events that destroy him) 

and A Tale of Two Cities (Despite Dr. Manette’s inherent goodness, illustrated throughout the novel, 

he is victimized by horrible circumstances that warp his countenance and mental integrity). 

Development Develops ideas clearly and fully, making effective use of a wide range of relevant and specific 

evidence to illustrate the idea that terrible situations befall good people and in The Great Gatsby 

(Gatsby’s avenues of attaining this wealth, however, are illicit and destructive; he still pursues her 

[Daisy] after learning that she is married; he is shot by George Wilson) and A Tale of Two Cities 

(Dr. Manette, a renowned physician, is incarcerated in the Bastille prison unjustly for 18 years and 

Sydney Carton … is murdered in the stead of Charles Darnay). The response uses appropriate 

literary elements, discussing characterization and setting in both works and the symbolism of the 

giant eyes in The Great Gatsby.  

Organization Maintains the focus established by the critical lens (This quote communicates that despite heroic 

noble qualities harmful circumstances still befall an individual). The response exhibits a logical and 

coherent structure, moving from the introduction of the two texts to a discussion of Gatsby’s 

asperations and the role of Astoria, Queens, in The Great Gatsby, then to a discussion of Dr. 

Manette’s tragic past and the role of Paris in A Tale of Two Cities, ending with a conclusion that 

refocuses on the critical lens. The response makes skillful use of transitions (This idea is 

demonstrated; Fitzgerald also employs; Ultimately, these two individuals). 

Language Use Is stylistically sophisticated, using language that is precise and engaging with a notable sense of 

voice and awareness of audience and purpose (a young man who aspires to capture the heart of his 

long time affection, liberating her from her spouse, ascends from his debased state). The response 

varies structure and length of sentences to enhance meaning (Consequently, incalculable damage is 

rendered on his mind and body, and he required intense rehabilitation). 

Conventions Demonstrates control of the conventions, exhibiting occasional errors in spelling (accreditted, boot 

legging, ignominous, exemplery) only when using sophisticated language. 

Conclusion: Overall, the response best fits the criteria for Level 6, although it is somewhat weaker in 

conventions. 
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Anchor Level 5 – A 

Quality Commentary 

The response: 
Meaning Provides an interpretation of the critical lens that is faithful to the complexity of the statement and 

clearly establishes the criteria for analysis by disagreeing with it (Heros can have tragic endings, yet 

they can also be heroic without being defeated). The response uses the criteria to make insightful 

analysis of Farenheit 451 (Thus, Ray Bradbury hints at hope for humanity’s future and the ultimate 

triumph of the human spirit) and The Fountainhead (Yet, despite all the hardships that have befallen 

him, Howard Rorark is never defeated). 

Development Develops ideas clearly and consistently, with reference to relevant and specific evidence from 

Farenheit 451 (Just when oppression seems to triumph and Montag’s downfall seems complete, 

Montag burns the firecaptain and the mechanical hound, and escapes via the river in the story’s 

climax) and The Fountainhead (He inspires natural loyalty from equally honest people, … and 

finally, when on trial, Howard delivers a stunning defense of his individualism) to show how heroes 

can celebrate the ultimate victory of the human spirit. The response incorporates the appropriate 

literary elements of setting (Farenheit 451 is set in an oppressive futuristic society) and theme (When 

the city is destroyed by bombing, Montag and these survivors will be the ones to hold up the beacon 

of humanity and rebuild civilization and The end scene of the book … announces Howard’s triumph 

and emphasizes the theme of the book: that man’s ego is the fountainhead of civilization) into the 

discussion of both texts. 

Organization Maintains the focus established by the critical lens (heros don’t have to be tragic to give literary 

works power and meaning). The response exhibits a logical sequence of ideas, first interpreting and 

disagreeing with the lens, then detailing how both Guy Montag and Howard Roark face potentially 

tragic situations yet triumph, and concluding with a restatement of the original refutation of the lens. 

The response uses appropriate devices and transitions (After that, there is no way; In the end; The 

Fountainhead celebrates a similar themes). 

Language Use Uses language that is fluent and original (has an unwavering spirit of individuality and Naturally, he 

was persecuted, derided and forced into obscurity by his contemporaries), with evident awareness of 

audience and purpose (The hero of this novel, Guy Montag, started out just like everyone else, 

mindless, mechanical, content). The response varies structure and length of sentences to control 

rhythm and pacing (The more fame or success a hero experiences, the more tragic his downfall, from 

which literary works derive pathos and meaning). 

Conventions Demonstrates control of the conventions, exhibiting occasional errors in spelling (dissentors, 

integrety, architechs) only when using sophisticated language. 

Conclusion: Overall, the response best fits the criteria for Level 5, although it is somewhat stronger in 

meaning. 
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Anchor Level 5 – C 

Quality Commentary 

The response: 
Meaning Provides a thoughtful interpretation of the critical lens that clearly establishes the criteria for analysis 

(All heroes inevitibly go through some kind of tragedy in order to achieve what they believe is best 

for not only themselves, but also those they care about). The response uses the criteria to make a 

clear and reasoned analysis of The Great Gatsby (Gatsby’s inability to let go of the past leads him to 

be sacrificed for the iresponsible ways of Daisy and Tom) and The Crucible (His heroic stance and 

his unwillingness to give a false confession lead to his tragic death). 

Development Develops ideas clearly and consistently, with reference to relevant and specific evidence in both The 

Great Gatsby (Thinking Gatsby was the driver who killed his wife, the man shoots Gatsby) and The 

Crucible (Judge Danforth asks him to confess or accuse someone else. But being the man of his 

reputation, Proctor … refused). The response incorporates the appropriate literary elements of 

characterization (This strengthens the characterization of Gatsby as heroic and Arthur Miller uses 

characterization to show the bravery and truthfulness of John Proctor) and irony (Fitzgerald … used 

the literary element of irony when in the end Myrtle’s husband tracks down Gatsby’s car and irony 

strikes and Proctor himself becomes one of the accused ones) into the discussion of both texts. 

Organization Maintains the focus established by the critical lens (Through their desire for and commitment to 

others in their lives … Gatsby and Proctor end up losing all they have). The response exhibits a 

logical sequence of ideas, moving from an interpretation of the critical lens to the presentation of 

evidence from both works to show how Gatsby and Proctor suffer tragic situations as they try to 

better the lives of themselves and others, concluding with a summation. Appropriate transitions are 

used (Later on in the novel, Similarly, However … otherwise). 

Language Use Uses language that is fluent and original (Gatsby always idealized wealth. He aspired to be more 

than he was), with evident awareness of audience and purpose (Fitzgerald’s statement is supported 

by the characters from the novel The Great Gatsby by Fitzgerald himself and the play The Crucible 

by Arthur Miller). The response varies structure and length of sentences to control rhythm and 

pacing (The statement is valid because unless a hero truly believes in a cause and is willing to suffer 

to attain a positive result, he/she remains simply a character). 

Conventions Demonstrates partial control, exhibiting occasional errors in spelling (consistant, accidentaly, 

iresponsible), punctuation (moment. Whether; life. Especially; Tom on the other hand, is), and 

grammar (plot progressed … soon finds and Both characters experiences) that do not hinder 

comprehension. 

Conclusion: Overall, the response best fits the criteria for Level 5, although it is somewhat weaker in 

conventions. 
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Anchor Level 4 – A 

Quality Commentary 

The response: 
Meaning Provides a reasonable interpretation of the critical lens that establishes the criteria for analysis (It is 

the way in which the protagonist deals with these tragedies that makes him/her a hero). The 

response makes implicit connections between A Tale of Two Cities (He is also seen as selfless 

because he gets put to death by the gillotine in place of Darnay) and The Great Gatsby (Gatsby 

spends his entire life trying to better himself by getting rich so Daisy will marry him).  

Development Develops ideas clearly and consistently, with reference to relevant and specific evidence to discuss 

how heroes often deal with tragedy in A Tale of Two Cities (Carton is executed in place of Darnay, 

and is happy to do so because he knows that Lucie will be happy with her family) and The Great 

Gatsby (These parties were not for himself, but for Daisy in hopes that she would one day attend 

them and Daisy and Gatsby would reunite). The response incorporates the appropriate literary 

element of characterization (Carton’s characterization as selfless makes him a hero and Gatsby’s 

characterization as persistant makes him a hero) and symbolism (The symbolism of the revolution 

reveals the conflict that Sydney Carton faces and Jay Gatsby is also revealed as a hero that faces 

tragedy through the symbol of the color green … the color of money … This color also symbolizes 

greed and envy) to illustrate how the protagonists dealt with tragedy. 

Organization Maintains a clear and appropriate focus on the the idea that heroes often deal with tragedies 

(Through their efforts, they are revealed as heros that suffer trogedy for they never marry the women 

they love). The response exhibits a logical sequence of ideas, first interpreting and agreeing with the 

lens, then presenting four body paragraphs that address how the authors’ use of characterization and 

symbolism in both texts reveals the heroic ways Sidney Carton and Jay Gatsby face tragic situations, 

and concluding with a reaffirmation of the lens. 

Language Use Uses appropriate language, with some awareness of audience and purpose (A tragedy is inevitable, 

whether it be difficulties the hero faces, or the death of the hero himself/herself). The response 

occasionally makes effective use of sentence structure or length (The validity of this quote is 

substantiated throughout literature). 

Conventions Demonstrates partial control, exhibiting occasional errors in spelling (heros, persuit, racketiering) 

and punctuation (said “Show and Darnay, Manette family) that do not hinder comprehension. 

Conclusion: Overall, the response best fits the criteria for Level 4, although it is somewhat stronger in 

development. 
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Anchor Level 4 – C 

Quality Commentary 

The response: 
Meaning Provides a reasonable interpretation of the critical lens that establishes the criteria for analysis 

(Fitzgerald is saying, every hero has gone through a rough patch at least once in their life). The 

essay makes implicit connections between criteria and Othello (Though he is the general of the army 

and he is in love with the most beautiful woman, he is seen as not being “good enough”) and Of 

Mice and Men (However, Lennie had gotten in so much trouble that George had to kill him in order 

for Lennie to not get caught). 

Development Develops ideas briefly, using some evidence from Othello (Othello is seen in this way because he is 

a moor, a man of African descent) and Of Mice and Men (One day Lennie got himself into some 

trouble so George had to come to the rescue, which he did) while relying primarily on brief plot 

summaries. The response makes specific references to setting (the Elizabethan Era and The Great 

Depression) and characterization (Othello can be characterized as an upfront, serious man and 

Lennie can be characterized as a man who has the mind of a child whereas George … as an 

intelligent, hardworking man) in both works. 

Organization Maintains a clear and appropriate focus (Othello and Of Mice and Men showed how their character 

went through rough patches). The response exhibits a logical sequence of ideas, first interpreting the 

lens and agreeing with it, followed by two brief paragraphs that focus on the characterization and 

difficulties experienced by the main characters in each text. Internal consistency is weakened by a 

brief and confusing statement about theme in the concluding paragraph (In conclusion, the theme of 

both stories were even though good might come to the hero at times, it might always last or 

everything was not always great for them). 

Language Use Uses appropriate language that is sometimes informal (rough patch and was not always great for 

them), with some awareness of audience and purpose (I agree with this and it can be supported by 

the play Othello by William Shakespeare and the novel Of Mice and Men by John Steinbeck). The 

essay occasionally makes effective use of sentence structure (Othello takes place during the 

Elizabethan Era). 

Conventions Demonstrates partial control, exhibiting occasional errors in punctuation (character Othello can; 

woman, he; Steinbeck displayed) and grammar (every hero … in their life, the theme of both stories 

were, their character) that do not hinder comprehension. 

Conclusion: Overall, the response best fits the criteria for Level 4, although it is somewhat weaker in 

development. 


