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Anchor Level 6 — A

Quality Commentary
The response:
Meaning Provides an interpretation of the critical lens that is faithful to the complexity of the statement and
clearly establishes the criteria for analysis (Love blinds its victims, inhibiting their true ambitions,
causing young lovers to make hasty, and reckless decisions, and can be so utterly consuming that it
would lead to death). The response uses the criteria to make insightful analysis of Romeo and Juliet
(if Romeo had not used his heart, he would have seen rightly) and The Great Gatsby (Gatsby is also
a hopeless romantic, who dedicated his entire career, life, and being to wooing Daisy Buchanon).
Development Develops ideas clearly and fully, making effective use of a wide range of relevant and specific
evidence from both texts to support the characterizations of Romeo (exemplifies the drawbacks of
love and His one tragic flaw is his hastiness and his eagerness ... to make poor decisions) and Jay
Gatsby (the paragon of being blinded by love, worked hard his entire life, highly ambitious, fiscally
shrewd). The response also refers to irony in the deaths of Romeo and Juliet and to the obscure
allusion to Benjamin Franklin in The Great Gatsby.
Organization Maintains the focus established by disagreement with the critical lens (If one “only” uses the heart
.. they are doomed for failure and death). The response exhibits a logical and coherent structure,
moving from an introduction that disagrees with the lens to an analysis of each main character, and
concluding that moderation of emotion ... is the best option for leading a healthy life. Coherence is
strengthened through the skillful use of transitions (Indeed, One such character, As the tragic hero,
Like Romeo).
Language Use Is stylistically sophisticated, using language that is precise and engaging, with a notable sense of
voice and awareness of audience and purpose (profound sensations of euphoria, inverse of Saint-
Exupéry’s quote, a billionaire sans the crime). The response varies structure and length of sentences
to enhance meaning (4s was the case with Romeo, had Gatsby not used his heart ... that would have
made him a more successful and a better person).
Conventions Demonstrates control of the conventions with essentially no errors, even with sophisticated language.

Conclusion: Overall, the response best fits the criteria for Level 6 in all qualities.
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Quality

Commentary
The response:

Meaning

Provides an interpretation of the critical lens that is faithful to the complexity of the statement and
clearly establishes the criteria for analysis by pointing out that only the heart judges people
accurately, not society or the human eye. The response uses the criteria to make insightful analysis
of All Quiet on the Western Front (What he saw was an enemy ... Immediately his heart tells him this
is wrong) and The Adventures of Huckleberry Finn (Huck’s eyes see Jim for his race ... but it is
Huck’s heart that shows him the truth).

Development

Develops ideas clearly and fully, making effective use of a wide range of relevant and specific
evidence from both texts about characters whose actions communicate the power of truth in the
heart. The response incorporates characterization (Paul tries to comfort the man; By characterizing
Himmelstoss as a brute first, Remarque sets up a dramatic foil;, Jim worries about Huck’s safety
constantly), imagery (the Frenchman’s slow, brutal death), and setting (during a battle and in the
South during the times of slavery) to support the interpretation of the critical lens.

Organization

Maintains the focus established by the critical lens (Though the eyes may decieve and society may
lie, the heart will always see true). The response exhibits a logical and coherent structure, moving
from an introduction of the two texts to an analysis of each major character’s conflict with society
and his own eyes which are eventually proven wrong by his heart. Transitions are skillfully used
(Already in the crater, however, soon after the incident; also shows us).

Language Use

Uses language that is fluent and original, with evident awareness of audience and purpose (By this, [
am certain that he meant and I agree with this quote). The response varies structure and length of
sentences to control rhythm and pacing (In his arms he holds a dying human being and Jim is
characterized as a kind and caring individual in sharp contrast to the cruelty directed at him).

Conventions

Demonstrates control of the conventions, exhibiting occasional errors in the use of vague pronoun
references (Pictures of his wife and children make Paul realize; Maybe, his heart tells him, he was
so cruel; he tries to trick him).

Conclusion: Overall, the response best fits the criteria for Level 6, although it is somewhat weaker in
language use and conventions.
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Anchor Level 5 — A

Quality

Commentary
The response:

Meaning

Provides a thoughtful interpretation of the critical lens that clearly establishes the criteria for
analysis, stating that passion may ... blind one to the outside environment ... and distort reality. The
response uses the criteria to make a clear and reasoned analysis of Gatsby’s distorted ... perception
of reality with respect to Daisy in The Great Gatsby and the Ministry of Love’s manipulation of the
masses’ emotions, and, therefore, their judgement in 1984.

Development

Develops ideas clearly and consistently, with reference to relevant and specific evidence from both
texts. The response characterizes Gatsby as continually refusing to accept the passage of time and
characterizes the government as dispassionately logical, identifies setting (set in the roaring 20s and
under a ... totalitarian government), and discusses theme (One of the themes of the novel is Gatsby’s
desire to repeat his past and these strong feelings cloud the vision of the masses) to elaborate on the
blinding nature of passion.

Organization

Maintains the focus established by the critical lens on how emotions ... may blind one to the truth.
The response exhibits a logical sequence of ideas, first establishing that emotions can be a veil, then
tracing how Gatsby went beyond denying reality to creating a new one, and how the totalitarian
government in /984 manipulated the citizens’ love and hatred for its own benefit, finally, concluding
that emotions ... must be checked by ... logic.

Language Use

Uses language that is fluent and original (Gatsby ... is merely a persona fused together from the
dreams and aspirations of a poor boy), with evident awareness of audience and purpose (Love,
though powerful, is like a double-edged sword that can slice through reality if one is not careful).
The response varies structure and length of sentences to control rhythm and pacing (When a picture
of Emmanuel Goldstein, on the other hand, is shown, a proper Party member feels ... loathing
towards this despicable traitor who would dare defy ... Big Brother).

Conventions

Demonstrates control of the conventions, exhibiting occasional errors in punctuation (7herefore love
and blade also) and proofreading only when using sophisticated language.

Conclusion: Overall, the response best fits the criteria for Level 5 in all qualities.
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Anchor Level 5- B

Quality Commentary
The response:
Meaning Provides a thoughtful interpretation of the critical lens that clearly establishes the criteria for analysis
(While ... love helps a person remain above his situation ... he is only temporarily blinded from

recognizing the truth). The response disagrees with the lens, using the criteria to make a clear and
reasoned analysis of how love condemned the characters to a miserable fate in Rappacini’s Daughter
and prevented someone from seeing clearly in I'll Take You There.

Development Develops ideas clearly and consistently, with reference to relevant and specific evidence from both texts
to show how following the heart can ... end in disaster. The response includes references to
characterization (Giovanni, is characterized as being extremely intelligent and She begins to change
herself into someone she thinks he could love), symbolism (the garden ... represents an evil which is
cloaked by paradise), and theme (There is a point where love becomes hinduring).

Organization Maintains the focus established by the critical lens on how the view through the heart is warped. The
response exhibits a logical sequence of ideas, first clearly disagreeing with the lens, then presenting
information about characters in each work that were blinded, destroyed, tainted, or trapped by love, and
concluding by reiterating the idea that while love can be a mirage, some people can heal and learn from
experience. Appropriate transitions are used (In this case, Another, On the other hand).

Language Use Uses language that is fluent and original (Eventually, though warned by his profesors to steer clear of
the garden, Giovanni ... falls unknowingly for a femme fatal), with evident awareness of audience and
purpose (I find this critical lens to be untrue). The response varies structure and length of sentences to
control rhythm and pacing (In this case, love was not a saviour).

Conventions Demonstrates partial control of the conventions, exhibiting occasional errors in spelling (indestructable,
interacial, hinduring), punctuation (die but, pinnacle and, sadly after), and grammar (a person’s eyes,
they and a person ... themselves) that do not hinder comprehension.

Conclusion: Overall, the response best fits the criteria for Level 5, although it is somewhat weaker in
conventions.
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Anchor Level 5 - C

Quality Commentary
The response:

Meaning Provides a thoughtful interpretation of the critical lens that clearly establishes the criteria for analysis
(just by looking at someone ... you cannot get a completely accurate sense of who someone is). The
response uses the criteria to make a clear and reasoned analysis of how Elizabeth in Pride and
Prejudice finally feels in her heart that she does love Darcy and how Bella in Twilight was able
to get past her immediate feelings.

Development Develops ideas clearly and consistently, with reference to relevant and specific evidence from
both texts to show that people aren’t always what they seem. The response refers to
characterization (Mr. Darcy’s cold and unsociable nature and she feels a certain connection
with him that she is unable to deny) and plot (he is glaring viciously at Bella) to support this
discussion.

Organization Maintains the focus established by the critical lens (your heart is generally ... right in these
situations). The response exhibits a logical sequence of ideas, first establishing the idea that only
with the heart can people clearly see how they feel about someone, then analyzing how Elizabeth
gets her heart ... right and Bella listened to her heart, after each had initial negative reactions to the
man she met. Appropriate transitions are used (Thus, However, Although these emotions).

Language Use Uses appropriate language, with some awareness of audience and purpose (dnother book that
exemplifies this quote is Twilight). The response occasionally makes effective use of sentence
structure (He is amazingly attractive, but is also sitting isolated with his family members in the
cafeteria).

Conventions Demonstrates partial control, exhibiting frequent errors in punctuation (said” It; Theres, opinions,
and; Prejudice by, hears she) and occasional errors in grammar (someone ... them and one ... their
.. they) that do not hinder comprehension.

Conclusion:. Overall, the response best fits the criteria for Level 5, although it is somewhat weaker in
language use and conventions.
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Anchor Level 4 — A

Quality Commentary
The response:

Meaning Provides a reasonable interpretation of the critical lens that establishes the criteria for analysis (a
person must ... see the sensitive side of things). The response makes implicit connections between
this interpretation and the ways in which Holden from A Catcher in the Rye and George from Of
Mice and Men display sensitivity toward others (Holden hates the fact that children so young are
exposed to this language and For almost all of his life, George has cared for Lennie).

Development Develops some ideas more fully than others. Holden’s characterization is presented through his
sensitivity to obscenities at his sister’s school. His objection to “phony” people is less developed.
George is characterized as a good friend to Lennie, but the reasons for George killing Lennie are less
developed (He loves him very much but knows if he is caught he will suffer).

Organization Maintains a clear and appropriate focus on the idea that the good things in the world are only seen
through sensitivity. The response exhibits a logical sequence of ideas by first presenting the
situations both characters face (Holden views the world as corrupt and George knows everyone
around him wants to kill Lennie) and then shows how each character’s sensitivity leads to his
actions. The brief supposition about George and Lennie’s lives (if they were apart their lives would
be completely transformed and Lennie’s character is very strong and ... can be a great person)
weakens internal consistency.

Language Use Uses appropriate language that is occasionally awkward (the feeling of seeing the good things
through sensitivity), with some awareness of audience and purpose (One example of Holden'’s
sensitivity is characterized by his hate for the use of obscene language). The response occasionally
makes effective use of sentence structure and length (He feels bad for her and just lets her go).

Conventions Demonstrates partial control, exhibiting occasional errors in spelling (alot, retarted, purpouse) and
punctuation (times and, sometimes but, Lennie and) that do not hinder comprehension.

Conclusion: Overall, the response best fits the criteria for Level 4 in all qualities.
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Anchor Level 4 — B

Quality

Commentary
The response:

Meaning

Provides a reasonable interpretation of the critical lens that establishes the criteria for analysis by
disagreeing with the quotation (love can blind you, and you end up making wrong dicisions). The
response makes implicit connections between the criteria and Of Mice and Men (Lennie has some
mental problems) and Hamlet (Hamlet ... is still dealing with his father’s death).

Development

Develops some ideas more fully than others. The response explains why George feels he must kill
Lennie (so that he won't suffer) and why Hamlet feels he must kill his uncle (his uncle killed his
father), but the complexity of these characters and their choices is less developed. Settings are
provided for each text, with little additional discussion of literary elements.

Organization

Maintains a clear and appropriate focus on the idea that love is important, but you can’t let that make
all your dicisions for you. The response exhibits a logical sequence of ideas, first explaining the
quote, then sequencing events to show how George has to face reality and how Hamlet’s love for his
father blinds him, and concluding that you can’t always see clearly ... you need to ... look at the
whole picture. Internal consistency is weakened by abrupt external transitions (In of Mice and Men
and In Hamlet).

Language Use

Uses appropriate language, with some awareness of audience and purpose (you have to think
logically). The response occasionally makes effective use of sentence structure and length (Although
Lennie has some mental problems, George looks past that and still looks out for him).

Conventions

Demonstrates partial control, exhibiting occasional errors in spelling (dicisions, disasterous,
concequences) and punctuation (rightly ...” said and In Hamlet by) that do not hinder
comprehension.

Conclusion: Overall, the response best fits the criteria for Level 4 in all qualities.
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Anchor Level 4 — C

Quality Commentary
The response:

Meaning Provides a reasonable interpretation of the critical lens that establishes the criteria for analysis
(through love, a person can use their hardships to be kind to others and not let their own problems
hurt others). The response makes implicit connections between the criteria and 4 Lesson Before
Dying (He does this through love, and understanding) and Macbeth (If they had used their heart to
lead them, they may have looked past the selfishness).

Development Develops ideas briefly, using some evidence from the text to discuss the main character from A
Lesson Before Dying, explaining that he is frustrated, and takes it out on his aunt, and the class at
the school he teaches at but softens up to the people in the end, and that the main characters from
Macbeth are motivated by greed, and the love of power and how their schemes only lead to
destruction and guilt. The response relies primarily on plot summaries.

Organization Maintains an appropriate focus on the idea that with the heart, one does not have to go through life
blind to what brings true happiness. The response exhibits a logical sequence of ideas, first
interpreting the lens, then discussing the two works in separate paragraphs, and concluding with a
reiteration of the interpretation. Internal consistency is weakened by abrupt external transitions (/n
the novel and In Macbeth).

Language Use Uses appropriate language, with some awareness of audience and purpose (In many lives, times are
stressful and take a toll on the person who is enduring hardships). The response occasionally makes
effective use of sentence structure (When he is given the task of speaking to a man that has been
wrongfully jailed, he only does so to please his aunt).

Conventions Demonstrates partial control, exhibiting occasional errors in punctuation (‘4 Lesson Before Dying”,;
aunt, and; love, and understanding) and grammar (person ... their and they ... their heart) that do
not hinder comprehension.

Conclusion: Overall, the response best fits the criteria for Level 4, although it is somewhat weaker in
development.
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Anchor Level 3 — A

Quality

Commentary
The response:

Meaning

Provides a simple interpretation of the critical lens that suggests some criteria for analysis (love is the
only way you can see sometimes). The response makes superficial connections between the criteria
and Romeo and Juliet (Romeo Can not live without her) and The Crucible (John proctors love for his

wife).

Development

Develops ideas briefly, using some evidence from the texts to show the effect of love on the main
characters (this opened they're eyes to clear sightedness about the fued of the families and John's
love to his wife afier the affair only became stronger).

Organization

Maintains a clear and appropriate focus stating that true love is the only way to see sometimes. The
response exhibits a logical sequence of ideas, first agreeing with the lens and then connecting the
effect of true love to Romeo and Juliet and to John Proctor’s actions, followed by a brief conclusion.
The weak use of external transitions detracts from internal consistency.

Language Use

Relies on basic vocabulary that is sometimes imprecise (merry for “marry” and they re for “their”)
with little awareness of audience or purpose (Thats pretty true). The response exhibits some attempt
to vary sentence structure and length for effect, but with uneven success (The two must know who
each other were right after).

Conventions

Demonstrates emerging control, exhibiting frequent errors in punctuation (Thats, In Romeo and
Juliet The, other and, Juliets ... love, In the end the two) and occasional errors in spelling (can not,
revereng, fued) that hinder comprehension.

organization.

Conclusion: Overall, the response best fits the criteria for Level 3, although it is somewhat stronger in
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Anchor Level 3 — B

Quality

Commentary
The response:

Meaning

Provides a simple interpretation of the critical lens that suggests some criteria for analysis (when you
think with you heart you see ... the clearly). The response makes superficial connections between the
criteria and Romeo and Juliet (But when He follows his heart he sees what he must do) and The
Outsiders (Then when he follows his heart ... he basicly gets out of the gang).

Development

Develops ideas briefly, using some evidence from the texts (Juliet who is of a rival family and
Ponyboy is caught up in a gong). The response relies more heavily on plot summary when
discussing The QOutsiders.

Organization

Establishes, but fails to maintain, an appropriate focus, concluding that the quote is still as true then
as it is today. The response exhibits a rudimentary structure with an introduction, separate
paragraphs for each text, and a conclusion.

Language Use

Relies on basic vocabulary, with little awareness of audience and purpose (I agree with this
statement based on 2 books I have read). The response exhibits some attempt to vary sentence
structure and length for effect, but with uneven success (Antoine de Saint Exupéry said ... you see
the clearly).

Conventions

Demonstrates partial control, exhibiting occasional errors in spelling (gose, basicly, proff),
punctuation (rightly” Antoine, said this and, In Romeo and Juliet Romeo), and capitalization (this
was spoken and today. there) that do not hinder comprehension.

Conclusion: Overal
conventions.

1, the response best fits the criteria for Level 3, although it is somewhat stronger in

Comp. Eng. — Sampler - Spring *10

[56]




Anchor Paper — Question 28 — Level 3-C

e C_\.uo*t Yk \§ oL\d\; P Mne \neax
NpAx  One Can  Sec ‘R‘\\»‘(\‘\ 5 AQine A& Sanx
Exvfet (b o ootect ¢ gice Mk Fils

NN M woYkS ol i\ ?Q\'\NC € Agqee il
Mo Gueke D ecae b pox always el you
A DX W\ AN S L ¥ GAM Ceue (e X  of
fXe(oduxe. < chooSe AY e ¥ \) a0 i XS eex
TNR% 2 INOA 0-’*\&\\0 loue G S q9____ongyay

P o &\ 9l AN edRS Lex lo ve.  csa> X\S"
a b‘s?}x k6 C Ve covel

I Yoo noved  6hndlo loue, WO S
oINS o(« W higeesh  Xeme s A leue  bebvess
Qbhelicy O\cﬁdemchad), 232 uabbcarable, , EVeNy o
asS \\,&‘\‘QUS ol e o 0nd  desde moung
Moy loue Camne o m Yoo W eavA ond. not
Cron looxs, IPNlo Shexdea ¥ 40 4 secend

q,

s Ss}"\O‘Jf\}/\ bt(ausL oo o s dose Criemds
SL‘(M/& ks bee ed i ‘J}/ kS Xewm}, ol
\naviag on afiav G A @ 9.5 de-«onq UL\!\L\\U

aladka gs dx S Mus) \asS oo ente ~d WS G I

(AW Oor d““(\] Ve could ned kake &

 becacs,

QPad e,

e\ COHBW WS gv\'sx Q%\‘q‘;S ko KC\U\ &D ¢s A oncra
I S YT Of/\mlln ALNOC L\"““i"\ aboll )\

o neyAN Las\hd o bis heayy . Ve Cause?

W_\/c)v sk No Y heav) Yo u do Y AN N 5«\“&@3\

Koo Wy Lok st \Waedive oS Qs ReX

> S 6\@(\4‘ LS \soﬂ‘/o\ Cor?li cale brcaose ey oo
\ood o Yoy \eay oy A\ S coveny a__ Sin BAs?uS

w4 $ abandin SRV

ey gl q Li’“z, \ooq 20
Comp. Eng. — Sampler - Spring *10 [57]




Anchor Paper — Question 28 — Level 3-C

e e daun R w G N

vwes Whe fd;QSS bCCamp o Riaq - on0: \noo @qc‘(‘]«\/‘\v\}
: J N
Aoiry v e S0 R G s et

gd’ hom ™ o we love BUY  00e. s skakey
NP sa WS 1S fe  he  3del  ¥agu (e dhnab
o~ e loug \M S S aon mddney J whe Zdivy
@ (oundh o e ® & cost oW nim s

ad a\So Cound WS puife /,,\QJ'/\(,C,\( WNorg  on

how  oed ,“@o:vx,@\/\m,\ Vaou / Collo Y ouv U‘\%Q“"’ o
Yy na ek YO Kage ll(\(\ﬁ/ \(\&\A g«lom Mo “Y0Aag

\6\/2., ol

S0

-+

DMV o Kaew S

A cshevy e Coxe
e ek

0
\mp q‘wqc}j osas
A15 e ot poke be cowi o & (.o < .

m EO\‘Q\,S ReX lou Q. nal e\ [TZIVA) C}cr-\.(‘/
O q M'Ac\’ YQU Qlwﬁ vS o bom Sr,, Ed\@»’s
e a9 Y lead W Y S

YR Sqte \Q)b‘ ,you\l \\LQ\¥ \S
vy b6 \agw nesh.

0es dnong . brcasse

Colev, L

fllses  \ucs
\oute, b\ﬁ(

q\wc\;fs e

Comp. Eng. — Sampler - Spring *10 [58]



Anchor Level 3 - C

Quality

Commentary
The response:

Meaning

Provides a simple interpretation of the critical lens that suggests some criteria for analysis of the
theme of love (it not always what you want but its what ist right). The response makes superficial
connections between the criteria and Othello (the love between Othello and desdemona was
unbeatable) and Oedipus Rex (they both listen to their heart but discovery a sin).

Development

Develops ideas briefly, using some evidence from the texts (Othello started to distrust his own wife
and his friends and Edipus became a king and had everything going for him self). The response
relies primarily on plot summary.

Organization

Establishes, but fails to maintain, an appropriate focus (Your heart is always the way to happinest).
The response exhibits a rudimentary structure, presenting an introduction, separate paragraphs
focusing on the texts, and a conclusion that contains irrelevancies (Othello knew his desteny ...
because he always was discriminate and Edipus follow his heart and it lead him to true love but not
a safe love).

Language Use

Relies on basic vocabulary that is sometimes imprecise (/isted for “listened,” discovery for
“discover,” let for “led”). The response reveals little awareness of how to use sentences to achieve an
effect (he didn’t know the that women he love it was his own mother).

Conventions

Demonstrates a lack of control, exhibiting frequent errors in spelling (betrade, afiar, frist, gruw,
desteny), punctuation (Rex, in the novel; Othello love was; themes, the love; him self, he; life he),
grammar (trying of having and he always was discriminate), usage (happen on his life and hung on
her bed room), and the omission of word endings that make comprehension difficult.

Conclusion: Overall, the response best fits the criteria for Level 3, although it is somewhat weaker in
language use and conventions.
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Anchor Level 2 — A

Quality Commentary

The response:

Meaning Provides a confused and incomplete interpretation of the critical lens, stating no person lies with the
heart they lie with their conscience. The response alludes to hearts and truth when discussing The
Great Gatsby and The Catcher in the Rye, but does not analyze how the texts treat distinctions between
the heart and the conscience.

Development Is largely undeveloped. The response hints at characters using their conscience, but references to the
texts are vague (Tom knows that having an affair ... is wrong and it makes him go crazy because he
tried to make his heart lie).

Organization Suggests a focus on the idea that the heart is always truthful. The response suggests some organization,
stating and explaining the quotation in the first paragraph, and presenting examples of both works in a
single body paragraph with some use of transitions. There is no conclusion.

Language Use Relies on basic vocabulary (4s I see it I think Antoine is, Gatsby knew he had no chance, has feelings
for her still). The response exhibits some attempt to vary sentence structure and length for effect, but
with uneven success (Tom knows ... that Tom ends it with Myrtle).

Conventions Demonstrates emerging control, exhibiting occasional errors in punctuation (heart they, Toms wife,
Jane and Holden) and verb tense shifts (Gatsby knew he had no chance ... his heart is true and when
Stradlater went ... has feelings ... still ... yet he deny’s) that hinder comprehension.

Conclusion: Overall, the response best fits the criteria for Level 2, although it is somewhat stronger in
language use and conventions.
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Anchor Level 2 - B

Quality

Commentary
The response:

Meaning

Provides a simple interpretation of the lens (If you like Someone thinking about the person can ... make
you overcome ... toture) and suggests some criteria for analysis by disagreeing with it. The response
makes superficial connections between the criteria and 4 Farewell to Arms (if you have attachement
this can make living life harder) and an unnamed book (ke turned his life around).

Development

Is incomplete and largely undeveloped, hinting at ideas, but references to the texts are vague (The Book
had to do with a kid ... his friend became his mentor) and unjustified (a man in the Italin army who ...

a wife).

Organization

Establishes an appropriate focus by disagreeing with the critical lens, but fails to maintain it (7his
shows that because he used his “heart” he can see rightily). The response exhibits a rudimentary
structure, first interpreting and disagreeing with the critical lens, followed by brief discussions of 4
Farewell to Arms and an unnamed book, and concluding with a repetition of the critical lens, all in one
body paragraph. The response includes inconsistencies, disagreeing with the critical lens in the
introduction but agreeing with it in the discussion of the unnamed book.

Language Use

Uses language that is imprecise for the audience and purpose (It show that the If and He ... did alot of
other bad thing). The response exhibits little awareness of how to use sentences to achieve an effect (if
you think about it of you like a person alot then you will think about them more is stayin in in a prison
or something).

Conventions

Demonstrates a lack a control, exhibiting frequent errors in spelling (disscuss, toture, rember, smaked,
critcal), punctuation (rightly”.; Someone thinking; it of; attachement this; around This), paragraphing,
and grammar (It show, It make, what happening, this show, who use) that make comprehension
difficult.

Conclusion: Overall, the response best fits the criteria for Level 2, although it is somewhat stronger in
meaning and organization.
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Anchor Paper — Question 28 — Level 2-C
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Anchor Level 2 - C

Quality Commentary

The response:

Meaning Provides a simple interpretation of the critical lens that suggests some criteria for analysis (If you dont
follow your Heart things wont go well). The response makes superficial connections between the
criteria and The Great Gatsby (Gatsby ... saw everything through his heart) and Macbeth (Macbeth ...
saw the right things through his heart).

Development Is incomplete and largely undeveloped, hinting at ideas, but references to the texts are vague (they Both
followed their hearts and he had a whole mess of trouble).

Organization Suggests a focus by restating the critical lens and suggests organization through paragraphing.

Language Use Uses language that is imprecise (Macbeth was a good sole and than for “then”) and unsuitable for the

audience and purpose (that guy who said the quote turns out to be right). The response reveals little
awareness of how to use sentences to achieve an effect (than he listened to ... his wife. And killed the
king).

Conventions Demonstrates a lack of control, exhibiting frequent errors in spelling (begining and whitches),
punctuation (Said It ... rightly.; FScott;, Gatsby one ... characters saw; see If, wont, well so),
capitalization (With, Named, Goes, Both, Heart), and grammar (This mans Named was and one of the
main character) that make comprehension difficult.

Conclusion: Overall, the response best fits the criteria for Level 2, although it is somewhat stronger in
meaning.
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Anchor Level 1 — A

Quality Commentary

The response:

Meaning Provides an incomplete interpretation of the critical lens (people judge you from your outside
appearence but not from the inside). The response does not use the critical lens to analyze any text.

Development Is incomplete and largely undeveloped. The response hints at ideas about a person’s inner qualities, but
makes no reference to any texts.

Organization Suggests a focus on appearance and suggests some organization with an introduction, body paragraph,
and conclusion.

Language Use Uses appropriate language, with some awareness of audience and purpose (4dnother reason why I agree
with this statement). The response occasionally makes effective use of sentence structure and length
(Also, they should see how they feel in the heart instead of how they look).

Conventions Demonstrates partial control, exhibiting occasional errors in grammar (That’s people, that person ...
they're, they're hurt ... and hasn’t healed yet) that do not hinder comprehension.

Conclusion: Although the response fits the criteria for Levels 2 and 4, it remains at Level 1 because the
response makes no reference to any text.
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Anchor Level 1 - B

Quality Commentary

The response:

Meaning Does not refer to the critical lens. The response reflects minimal analysis of Oedipus Rex (Odepus
runs away from his destany).

Development Is minimal, with no evidence of development.

Organization Shows no focus or organization.

Language Use Is minimal.

Conventions Is minimal, making assessment of conventions unreliable.

Conclusion: Overall, the response best fits the criteria for Level 1 in all qualities.
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Question 28 — Practice Paper — A
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Practice Paper A—Score Level 4

| Conclusion: Overall, the response best fits the criteria for Level 4 in all qualities.

Practice Paper B—Score Level 5

| Conclusion: Overall, the response best fits the criteria for Level 5 in all qualities.

Practice Paper C—Score Level 2

| Conclusion: Overall, the response best fits the criteria for Level 2 in all qualities.

Practice Paper D—Score Level 4

| Conclusion: Overall, the response best fits the criteria for Level 4 in all qualities.

Practice Paper E-Score Level 3

Conclusion: Overall, the response best fits the criteria for Level 3, although it is somewhat stronger in
conventions.
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Appendix A

The University of the State of New York
THE STATE EDUCATION DEPARTMENT
Albany, New York 12234

Specifications for the Three-Hour Regents Comprehensive Examination in English
(First Administration—January 2011)

The questions on the Regents Comprehensive Examination in English will assess the high-school level of
the 2005 New York State English Language Arts Core Curriculum. The examination will assess the core
performance indicators, Standard 1, Standard 2, and Standard 3, and the key ideas of listening, reading,
and writing. The examination will consist of four parts and will include 25 multiple-choice questions, two
short constructed-response questions, and one essay.

Question Types

The Regents Comprehensive Examination in English will include the following parts and numbers and
types of questions:

Number of .
Part Questions Question Type
_ Fartl g One-Credit Multiple Choice
Listening Passage
Part 2
One Literary 6 One-Credit Multiple Choice
Passage
One Informational
Passage 6 One-Credit Multiple Choice
ngz;;“éjrary 5 One-Credit Multiple Choice
Passages linked by 2 Two-Credit Short Constructed
a common theme .
Response—one on the controlling idea
and one on a literary element or
technique from one of the passages
Part 4 Six-Credit Essay applying the
Critical Lens 1 quotation to literature read for school
Quotation
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Alignment with Core Performance Indicators, Standards, and Key Ideas

The table below shows the percentage of total credits* that will be aligned with each core performance

indicator or standard, and key idea.

Core Pgrformance Standard 1 Standard 2 Standard 3
Indicators
Listenin
14%g 0-2% 2 5% 2_5% 4—T%
Reading
31% 4 - 9% 4 - 9% 4 - 9% 13 - 20%
Writing 30 — 40% 6 10% 7-11% 379
55%

*Note that the percentages of the questions that are aligned with each core performance indicator or
standard for writing have been adjusted to account for the fact that the three writing tasks on the

examination will be assigned a weighting of three.
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Appendix B
Test Sampler Draft
Spring 2010
Map to Core Curriculum

The table below shows which core performance indicator or strand and key idea each item is aligned to.
The numbers in the table represent the question numbers on the examination.

Perfi
Core e.r ormance Standard 1 Standard 2 Standard 3
Indicators
Listening 6 3,8 1,5 2.4, 7
. 11, 12, 13, 17

Read 10, 16, 25 T

eading 15, 19, 22 9, 14, 23 18, 20 21, 24
Writing 26, 27, 28 26, 27, 28 26, 27, 28 26, 28
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