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2-Point Rubric—Short Response

Score Response Features
2 Point The features of a 2-point response are
+ Valid inferences and/or claims from the text where required by the
prompt
* Evidence of analysis of the text where required by the prompt
*» Relevant facts, definitions. concrete details. and/or other information
from the text to develop response according to the requirements of
the prompt
» Sufficient number of facts, definitions, concrete details, and/or other
information from the text as required by the prompt
* Complete sentences where errors do not impact readability
1 Point The features of a 1-point response are
+ A mostly literal recounting of events or details from the text as
required by the prompt
» Some relevant facts, definitions, concrete details, and/or other
information from the text to develop response according to the
requirements of the prompt
+ Incomplete sentences or bullets
( Point* The features of a 0-point response are

* A response that does not address any of the requirements of the
prompt or is totally inaccurate

* A response that is not written in English

* A response that is unintelligible or indecipherable

» Ifthe prompt requires two texts and the student only references one text, the response
can be scored no higher than a 1.

* Condition Code A is applied whenever a student who is present for a test session
leaves an entire constructed-response question in that session completely blank (no
response attempted).
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New York State Grades 6-8 Expository Writing Evaluation Rubric

SCORE
CRITERIA CCLS 4 3 2 1 [§
Easays at this level: Easays at this level: Essays at this level: Easays at this level: Essays at this level:

CONTENT AND ANALYSIS: —clearly introduce a topic na — clearly mtroduce a topic in a —niroduce 2 topic in 2 manner that | —introduce a topic i 2 manner —demonsatrate alack of
the extent to which the ’ mannes m-_aiis compeling and manner that follows from the task follows gencrally from the taskand | that does not logically follow from comprehension of the text(s) or
essay conveys complex fiollows logically from the task and and purposs puRDDsE the task and purpose task
::::ﬂ::ﬁ;ﬂmm; in Hm;i e —demonstrate grade-sppropriste —demonstrate afteral —demonstrate itthe understanding
order to support claims in ;galer;:i?ss}lrma inzighiful analysis of anaiysis of the texifs) compechension of the text{s) of the text{s)
an analysis of topica or
texts
COMMAND OF EVIDENCE: —develop the topic with rebevant, —develop the topic with relevant —partially develop the topic of the —demonstrate an attempt to use —paovide no evidence of
the extent to which the ’ wiel-chosen f._a:1s, deﬁnmms, facts, Fleﬁnmms, depails, _ Essay with the use c-f_scme textual e._ﬂdm!:g, but only -:!e.relcp ?deas provide e.liu:_laqce that is
essay presents evidence !:mcrmja_! detals, quotations, or other | quotations, or other mfonmation and fmdmce, some of which may be 'ﬂrIJ_ﬂ m_mlmal, u-:u:a_slm?l evidence | completely melevant
from the provided texts to we information and examples from the examples from the text(s) irrelevant :l'.IhII:h s generally invalid or
support analysis and R.1-4 textis) mrelevant
reflection ; . ; ) ;

—sustain the use of vanied, relevant | —sustain the use of relevant —use relevant evidence with

evidence evidence, with some lack of vaniety | inconsistency
COHERENCE —exhibit chear onganization, with the | —exhibit clear organization, with —eyhibit some attempt at —exhibit ttle attempt at —exhibit no evidence of
ORGANIZATI:)N AND skilrfl..llluse of q:lpfc-pnale and varied | theuse c-fa.ppmpﬂme transitions to urgmiz._m.jm, with mconsistent use urgaﬂ!zaﬂm, o attempts to organization
STYLE the exter;t to which transitions 1o creste aunified whole create a unified whole of tranziticns organize ans imslevant to the task
the essay logically and enhance meaning
Enr?l‘:;::::r{:?ﬁllgrﬁaﬁ‘n —eatablish and maintain a foomal —eatablish and maintain a foomal —eatablish but fail to maintam a —lack 3 foemal style, using —u=e language thatis
using fo rJrnaI style and W2 slylf.-, !.lsing grad_ew:ppmprima, style l_.|sir1§ pl_'e-:ise language and formal style, with incmsisml_use !aﬂguqe_maﬂs Imprecise o pra:_lmnir?aqﬂy incoherent or
nrecise language L3 styhstically sophisticated language domain-specific vocabulary of language and domain-specific inapproprate for the text{s) and coped directly from the text(s)

LE and domain-specific vocabulary with wocabulary task

a notable sense of voice

—provide a concluding statementor | —provide a concluding statement —provide a concluding statement —provide a concluding statement | —do not provide a concluding

gection that is compeling and follows | or section that follows from the of section that follows generally of section that ks llogical or statement or section

clearly from the topic and information | topic and information presented from the topic and information unredated to the topic and

presented presented information presented
CONTROL OF —demonsirate grade-appropriate —demonsirate grade-appropriate —demonsirate emenging command | —demonsirate a lack of command | —are minimal, making
CONVENTIONS: the extent command of conventions, with few cumm_and of conventions, wi'lh_ of cm'.raﬂuns, with some Emors ufcmvmﬂms, with frequent _ ass&_:smaqucmumﬂms
to which the essay W | Emors occasional Emors that do not hinder | that may hinder comprehension emors that hinder comprehension unrciable
demonstrates command of L1 comprehension
the conventions of Lz

standard English grammar,
usage, capitalization,
punctuation, and spelling

. Ifthe prompt requires two texts and the student only references onetext, the respons e can be scored no higher thana 2.
. Ifthe studentwrites onlya personal respors e and makes noreference to thetext(s), the response can be scored nohigherthana 1.
[ ]

Responsestotally unrelatedto thetopic, illegible, or incoherent should be given a 0.

s Aresponsetotally copiedfrom the text{s) with no orginal student writing should be scored a 0.
* ConditionCode Ais applisdwhenevera studentwho is present foratest sessionleaves an entire constructed-response question inthat sessioncompletehly blank (no response

attempted).
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Katerina and her family came fo America from Eurape with a dream of owning a farm.
Katerina, or Trina as she is called by her family, is looking back over the past year.

Excerpt from Katerina’s Wish
by Jeannie Mabley

My Papds dream brought us to America. Momma said only a fool believed in dreams,
but she knew Papa, 50 she packed our trunks. And whether she believed or not, that
dream swept us out of Bohemia' and across the ocean. Wed arrived, in the autumn of
1900 in “a new land for the new century,” as Papa put it. By May of 1901, neither the
dream nor the country felt new. They both felt old and worn out. As I stood behind our
house, staring at a dozen bundles of filthy laundry, I couldn't help but think Momma had
been right.

Papa had dreamed of a thriving farm where we would live well. He had imagined
acres of green fields, not the dry, barren hills of southern Colorado. He had imagined
fresh air and sunshine, the bounty of the fertile land filling our larder and our pockets.
Instead, he spent long days underground, toiling in the unwholesome air of a coal mine.
And even with all this laundry Momma took on, our pockets stayed empty and our larder
was never full. Now that my sisters and I were out of school for the summer, Momma had
determined to take on as much washing as we could from the bachelors in town. But it
still wasn't likely to mean much money.

“This is too much wash to do in the kitchen,” Momma observed from the back door.
“It’s too much to do at all;” I grumbled.

“If you want to be going back to school in the fall, you'll be needing a new dress,” she
said. “And the money’s got to come from somewhere™

The new term would not start until October, when the schoclmaster returned from
one of the other coal camps in the area. But saving money wasn't easy. When we left
Bohemia, Papa had thought a year in the coal mines would earn us enough for a farm. We
had been here nine months already and had saved almost nothing.

“At least Trina will get a new dress;” Aneshka said. She was sitting on the back step,
kicking at the dust. “T'll just get her old dress cut down to my size, and Holena will get
mine that used to be hers”

I Bohemia: a district within the Czech Republic
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“I don't mind,” Holena said quietly from her seat beside Aneshka. She would be
starting school for the first time in the fall.

"Mind or not, it can't be helped,” Momma said, her mouth sefting into a thin, tight
line. It was almost the only expression she had worn since coming to America. "And yvou
do have to go to school” School was important. Momma had had few chances to learn
English. She relied on my sisters and me to translate for her.

Momma sighed, looking again at the big piles of coal-blackened laundry. “We'll take
this load down by the creel. That way we don't have to haul water. Trina, you carry it
there, and we'll all join vou when chores here are done”

I began hauling tubs and bundles of filthy clothes across camp and down the steep
slope to the little creek to the west. It took me four trips back and forth across the shabby
town, and each time I returned to the house it seemed Aneshka was working slower and
slower at her easy jobs. Holena, who was too little to help carry anyway, was watching
Momma knead the week’s bread dough. I glared at Aneshka as I gathered the bundles, but
she ignored me.

In the creek bottom, I found a wide, grassy spot and built a fire, then arranged stones
to balance a tub over the flames. Then I filled the tub with water from the creelc. By the
time I was done, my sweat-soaked dress clung to my shoulders. My mother and sisters had
still not arrived. I wiped the sweat from my forehead with the corner of my apron. Was
this all there was to my fathers dreams—sweat and coal dust and endless hours of work?

I stretched and looked around. If I was going to spend the day scrubbing filthy
clothes, I wasn't going to stay here while I waited for the water to boil. I deserved these
few minutes to myself. I wandered along the water’s edge, listening to the birds chirp in
the low bushes and trying to forget the drudgery of the day ahead.

A short distance downstream, the valley narrowed and turned. The slopes of the valley
became steeper, blocking the view of anything around the bend. I had never gone there.
For months, I had come only to the creek to draw water. My pace quickened as a flutter of
adventure stirred in my heart. I glanced back toward the laundry. My mother and sisters
still weren't there. I had time to see what lay beyond the shoulder of land.

Around the bend, I stopped in amazement. The creek spread out into a still pool. At
its edge, an ancient cottonwood tree leaned out, its massive branches reaching across until
they shaded the creek bottom from slope to slope. For a moment I thought I might be
dreaming. I had never seen this tree before.
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EXEMPLARY RESPONSE

43 What is a central idea of "Excerpt from Kaferinas Wish™? Use two details from the story to

SUPpOTt YOUur response.

Possible Exemplary Response:

A central i de&aokr i Boa 6isgy pd rseha man d o n One piecé of evilence ¢coo m
support this idea is when Katerinadescrivds er e t hey | ive i n the second
dreamed of a thriving farm where we would live welé had imagined acres of green fields, not the dry, barren
hills of southern Colorado. o0 Umkeoitanaeelendthicemn
didnét have this f ar m, Anatmdexamplelis when hev tathde thinka woekingcirotlzel
coal mines will help them save money for a faBut, they can barely afford a dress and have no money saved
after being there for nine monthd.er mot her mi ght have been right v
dreams. 0

Possible Details to Include:
1 Other relevant texibased details

Score Points:
Apply 2-point holistic rubric.

Page5



GUIDE PAPER 1
43 What is 2 central idea of “"Excerpt from Katerina’s Wish™? Use two details from the story to

SUppOIt your response.

A cenmro) deo o8 "Excerpt o Karert pos
Wian™ 1 notever AANING 1 WNOY LS
Seem to be For example v +he

ey Kokerna's Qodnen \hcu:c‘m

Amen co wod qoing +o DR O ncncieaf@u!
ploce Ut & YedhhY 1) wos boa Also,
Valkende heught thot e Cree -
INCSIRVEL ”ﬁﬂjr}’?&{ borng GaldiTion 1g
AMSAcar hul Sheltoing s Scmething
She vilen oy TS Shaewd Ahas veu
Snecuich Nor 12 So QW ¢4 to ud%e

SceRoi a(toaRpoi nt s)

Thresppmeea deasl i d i nferenceafcemtatfhlei Hxdoxdiaptteor f
Wi shot everything )JBheaevhrads gonssee epitso tiod ebse aes &
from the text for suppKoartterasnarésqudiartehcerby htohue

wonder f ul pl ace buatnkdiat ereahi tyhoughtwashadtadt heg
addition to Amer omat bhuthgs b)&aTehli ea frhessepmjnése si nc | |
where errors do not i mpact readability.
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GUIDE PAPER 2 Additional

What is a central idea of “Excerpt from Katerinay Wish™? Use two details from the story to

43

SUPpPOrt YOUr response.

A towend 020 fpen KORX NG Waon 16 thot 0 poae
YouS aam come U you has 77 wone hard
W oampe, W e exce@t (+ sud? Copn.  rad
dro:ufed cﬁa-}ht‘-wr\%-@aﬂh wnlle we woOoedd
e Well, ™ Then #e cONMae cfber 4o
ead “Inged, Ye opent long day wrd oy
*b.\,og- W0 e unwholesame guc of 2 caod mine,”
Tinowel &onpie s ot ¢ Nomma: rod
Oorerm iNe? A0 xake DO'B M WOBA G

0o we cowd Rov the boenelors (0 4owon )
Thiz srows +ot Mgmat oxd fagy, 1y

to wore rocd 1 get +heeLorm

SceRoi A(tooaRpoi nt s)

Thresppmaeea deasl id i nference from the texKatteor
Wieh¢ have your dream comelhter vye sypmwn stkea pe otva dw

concrete details from the t ePtapfaorhasdu pdp eratmeas
where we woufldnsltievaed ,welhd .Opent | ong days unde

coal ;miMoenina had determined to take on as mu
townmcdhi s response includes complete sentences
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GUIDE PAPER 3

43

What is a central idea of “Excerpt from Katerina’s Wish"? Use two details from the story to

SUppOrt your response.

The Central Wdea of “"Excerpt fom  WKorerina's
wWish" 15 that F dakes 4 and  work 0
0 deoam Y come xwe. In unen ot States,
o Inal\‘m@, he, spent hna days undﬁfaft:tuﬂdl -h;'Jlllﬁﬁ 0
He unwholezgme  cur of 4he coal mang.” That telis
Mg thad it dekes had worl, drcams don't ofways come
+rue ot Brs¥ bot o you wolll for o+ | they wiil In
The fm:sﬂar.f,.ﬁ' alko States, ... our peelitds  Stayed eomply
and oor ladder wes Novel fon.t hat icdls e That
ot hkez pme, You nced o be patienNt an order to

8;-'1- twhat L\,Fn.l u.?ur'l'f( Yot dreaam o cormd r.f'l.;:)

SceRoi a(tooRpoi nt s)

Thresppmeea deasl id i nference from the texKatteor
Wieh{ takes time and wo)yKhdéoresapamrsea mprrtov icdoe
concrete detail s ofrrtomast hree qtue xrtéidfnosiy e& dhpeps e ot

underground, toiling in t hlehaunwheolless oomee tahiart o
dondét al ways comeftyoeae wor&nif sayri bpo akheetys ws tld
|l adder was never full .o That tells me that it
(your tdoa @ @en)).tTrhu es response includes compl ete
readability.
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GUIDE PAPER 4

43 What is a central idea of “Excetpt from Katerinas Wish"? Use two details from the story to

support your response,
The centre) dee of T p’r froM
Keda iy o, Sh ;IS N Lhe Yex b b SJ—CA’QS
et her £dher had a dream and her
father 5 reem wes o bE(_’_G!’"""IG an owhar
Gf an(ar‘m.\faircrmcfg 'ELHBFQ orcarito
bECC}!’H ¢ A OwWner OI{T Ca AP ok
them fHromM E Urop cvie/ brovshi +hern
o )B( MeriC e,

ScePoi h(tooRpoi nt s)

Thresppmeea deasl i df ramet Bercé@ x¢tentor &Ix pil heldatoér i
Wielmeér father had a dream and her ffaahhmovwesv dr
response only provides one concrete det Kialt et 1
fathers dream to become anfEucwmer bobught ay me
response inclemdesncesmmwhetre errors do not i mpad
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GUIDE PAPER 5 Additional

43 What is a central idea of “Excerpt from Katerina’s Wish™? Use two details from the story to
support your response,
- 1 \ L l.-
YY\E Qar\)\f&\ kh@_{\\ Q{' N ECQ{'H{ S
ﬂ"\:b}( N '?@mx\x; ”FfQ,L{‘{\ AWM MG
K ;o !
(‘T\Q‘“in&% J\(;} #\m-:g—;-r IWOL T Qw\
b ] N
o TOMN Dur Wale vl suglesdl.
ScePoi h(toaRpoi nt s)
Thresppmeea deasl id i nference from the texKatter.
Wi shbeent r al idea of the story is that a f ami
not su)c;celsswaiMer , the respomscretde ede tnait | ssp pfproaq;

required blyhitsher g manpd ee isnecn tuednecse sc owrlpel reet er r or
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GUIDE PAPER 6

43 What is a central Idea of “Excerpt from Katerinas Wish"? Use two details from the story to

SUpPPOIt Your response.

T He cendral \Cea OF
"Exo i;ﬁ Yalermas (U
S Yot o e 0
(DO C‘;Jsru hed n e 10 8?,—£
NG ijé oMY LIONY,

ScePoi h(tooRpoi nt s)

Thresppmeea deasl id i nference from the texKatteor
Wiegodobu will kwevg bharwworh | ife Yo hewe whrat tyloe
provi dendrweot ec det ai |Issupfprooomt tahse rteegxufi hrifesdr rbeys ptohn
compl ete sentences where errors do not i mpact
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GUIDE PAPER 7

43 What is a central idea of "Excerpt from Katerina’s Wish"? Use two details from the story to

SUPPOrt your response.
“The cernitial (Cl€a. ©oF Fhe
Sret/ 18 abour o e,
Fuidece 4o suppait M
AN JS AR \eoar Lovnial Wit
OCr o new AesS " 4reshVo
Seid e ﬂﬂlh{’f QJuOfﬁ 15
” igr e UJ&T‘W D Y2 oot
bac,% ‘o schoo\ e \\\(% Qiﬂ
\\, W bhe  need’ g o AeLd
&-".‘ she <edal .

ScePoi (tooRpoi nt s)

Thiresponse i s (Tdtealcleyntirmdc ciudreaat eo f. tEhve dstnarey {
answer is AAt |l east Tri maiwi.lol Agett h®@rnewgwuot e 9
back to school in the fall,).youdll be needing
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GUIDE PAPER 8 Additional

43 What 15 a central Idea of “Excerpt from Katerirg's Wish"? Use two details from the story to

SUppOIt your response.

ﬂ'?& cer ]"&1 fr::’@ﬁ\ of ’Ht, 5-{_3*' )” 1 "H“Iﬂk\lf Hﬂfﬁr,m
ds;;!j# vt o 1o ‘n slod but her +Mﬁ}’h
vade.  her, T bhoracrapn 0 )t sal s her
Moo SG10 4'&& 945? !’% + /G 80?‘-00'\

Lulﬂ.'c,lﬂ TNy she Glojf?%rl' wa ‘}D y

ScePoi (tooRpoi nt s)

Thresponse 1 s (Thtealcleyntitlhdc ¢ wrekdyefr(si ntah adi d n ot
but her mom made her. Il n paragraph 30 it say
means she di)dndét want to go
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EXEMPLARY RESPONSE

44 How does Trinas mood change from the beginning to the end of "Excerpt from Katerina’s

Wish™ Use two details from the story to support your response.

Possible Exemplary Response:
T r i maod shanges from disappointed at the beginning of the story to hopeful at tk@reedample, at the
start of the story, when Trina and her mother ha

a | Bhe ds complaining because threy ways have to work so har @dytheyet
end of the story though, it is evident she is more hopeful when she comes across a beautiful area by the ct
There she finds an ol d tree t h@amAscording f tha text, & states, e e
AFor a moment I thoudght sl simogst mbegbarwehei @gsbe

thought.

Possible Details to Include:
1 Other relevant texibased details

Score Points:
Apply 2-point holisticrubric.
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GUIDE PAPER 1

44 How does Trings mood change from the beglnning to the end of “Excerpt from Katerinak

Wish"? Use two detadls from the story to support your response.

Tn 4he beginning rina’s mood wos rore negat~e than Desihive.
e father s dream breught them to Acericajoot things arent
gang very well Accordng o dhe Yest T States, “Tnstead, te speat
long days undergroundfwling in the unwhdesame 27 of & coal
e, And even with all this iaundg Memma ok on ,our
P:JCKE'!'S Sh:.fe{?l' Em-p{g and out larder uos never -pu”“:ﬁ]i';
shows how difCicolt life 15 for Trina 5 Somily and the
ceason She 's U?SE'f'.Tuwﬂrds the end, Ieira'’s mood becomed
more postve due to the foct thot she found Something
omazeg. According o the tert it states,” Aceund the bend T
stopped in omazement. The creek spread out into o ST
'PGDLI;'_'W o mgmen-l" I Jﬁ‘budh-f' T m%ﬁh‘f" bf Cll‘earhl'f_?ga

T had never s¢ea this free befere™ This is how Trina’s
Moed charged frem e begnning 4o Wz end-

SceRoi a(toaRpoi nt s)

Thiresppneeadesal id inference from the text t g
beginning to theKathar ioba &sE xtWiesrhppte gfi moainng, Tr i
t han paonstiotwiavels t he end, Trinadsumood b &deo mead
somet hi ngT haemarza nonse provides a sufficient tn
as required@bywstbadprbaompspent | ong days unde
coami nfend even with all/l this |l aundry Momma t o(
never full . o6 Thisi sshfoavrs ™hroiwn a@sf ffiacnuil Ity nlf@Afrde utnh
bend, I stopped in amazement . The creek spre
dreaming. | had ne)Telri ss ereens ptohni sse tirneced sboesf Isoer ce@ mgq
i mpact readability.
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GUIDE PAPER 2 Additional

i How does Trina’s mood change from the beginning to the end of “Excerpt from Katerinak

Wish"? Use two details from the story to support your response.

Trwess mood L‘rﬂr%t"': Tom W bﬁ'ﬁ:nmﬂi Ao bl end
of Excerph fromy ¥atenma s With™  Tn 4t begnning
of twe exevpt, Tvwna Feals upsey Obhowd Ave Place
where ey hve ond all of e work Grd \Goer AV
e has to do. Tor example, m he vext, rf Stecten,
mL’l":- oo muadh o do oy, T cjmmb\ed.” s ahcees
Waxr Thna 1> e hagpy (g Mo, Towards 4ve and
of A txeipl; Tina feels happier and more joeviul.
T e dexi, w1 soys, Y Prownd the bend, T sigpped in
Dynpzormerd. ” Thys  shows 4hot she deels *‘ﬂpf)l{ o

jﬁy\:‘u‘t Cloout her 'aurrf_;um\arsz_

SceRoi a(tooRpoi nt s)

Thiresppneeadesal id inference from the text t g
beginning to theKamnhder iordalGfsE XxWhesr hpbte gfi rnmmng of t
about the place wherandakgr | i et asbDevadradsst hteh e

excerpt, Trina fee)lBhdapeoseponaamdpmoviedgoyd udu
from the text for supf@ontdtsasoonoequiched dihy st fskba
Triinsa not haparyfll Airiogumtd nnchve bend, .1)0.s tTohpi pse dr eisn
compl ete sentences where errors do not i mpact
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GUIDE PAPER 3

44

How does Trinas mood change from the beginning to the end of “Excerpt from Katerina’s
Wish"? Use two details from the story to support your response.

77 1) ;y ¢ pad {’f?rf/jgfj %ﬁ e BEpiip,ig

o 4he éld A J/E@Jﬁ’f{g -‘5;«!’? @ Jpf f?rif’x’?“m{@”'

rﬂfﬂﬂ i o 4 ai’f oF gl AP w2l
ffz%f )‘?ﬁ f/m'f e ey o) the @ rFelt

,r;;fa:"[v” n ixpj} Ajﬁ&?‘?d‘ e -‘.[7&"/}{"{} A J';J‘r{?f"ﬁ-""ﬂ'{ A7

ama zpieaf-"

ScePoi a(tooRpoi)nt s

Thiresppneeadesal id inference from the text t g
beginning to theKaetnedr ionbaf s sV dsrtiroenafmri onrg gi r |1t ¢
and wond€he response provides a sufficient n
required bWBYhaeaenSepitohreprt t he drfedm am@aeovORl Ar comadt
stopped inTdamaz emsmptod s e itnecn cuedse swhceornmep | eert reo rsse n
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GUIDE PAPER 4

44

How does Trlna’s mood change from the beginning to the end of “Excerpt from Katerina's

Wish™? Use two details from the story to support your response.
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GUIDE PAPER 5 Additional

44

How does Trina’s mood change from the beginning to the end of “Excerpt from Katerina's

Wish™ Use two details from the story to support your response.
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GUIDE PAPER 6

44

How does Trinas mood change from the beginning to the end of “Excerpt from Katering’s
Wish™t Use two details from the story to support your response.
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GUIDE PAPER 7

44

How does Trina’s mood change from the beginning to the end of “Excerpt from Katerina's
Wish™ Use two details from the st0ry 1o SUpport your response.
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GUIDE PAPER 8 Additional
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O her first venture into the woods of her new home town, Taylor makes an unexpected
discovery

Excerpt from Summer Hawk

by Deborah Savage

It rose above everything, a giant white crack against the blue sky. Solitary in the
middle of the clearing, dwarfing the forest growth, the white tree was split down the
middle. Black, charred wood contrasted with the pale bark so distinctly it locked as
though someone had painted it.

The tree had been dead a long time before the lightning struck last night. Mo leaf
clung to the maze of branches. Half of the tree rose into the sky fifty or sixty feet, every
twig etched in white against searing blue. The other half lay smashed on the ground,
flattening the grass for an area the size of a small house. Whole, the trunk must have been
ten feet in diameter. I never knew until that moment how one could stand truly frozen
with awe.

And with the awe came also sorrow. I would never see this tree whole. I touched the
outer twigs lightly with my fingertips. Perhaps I alone had seen the moment of this tree's
fiery division. I pushed deeper in until I was laced around by the branches. There was a
sudden piercing shriek so close to me [ gasped and stumbled bacle

The shrieking came from the impenetrable center of the broken branches. It was
impossible to see anything through the latticework of tangled twigs. The screeching
increased frantically whenever I moved. Angry . .. and afraid. I worked my way around
the outer branches and climbed cauticusly up on the broken half of the trunk. My hands
turned black from the burned wood, and I felt the warmth. I was touching lightning.

I crawled out as far as I could and stood up, holding tight to a protruding branch. I
peered down into the mass below me, and there was the ugliest bird I had ever seen.

It was huge, bigger than a chicken, covered in soot-matted tufts of gray down. Clumps
of feathers stuck out unevenly on the wings and tail. Its head was almost bare, comprised
of not much more than two great, fierce-browed eyes and a curved beak so sharp and
powerful-looking I was sure it could take my finger off. The beak was open so wide I
could see the tongue, and the bird lunged awkwardly at me while it screamed. It clung
precariously to a branch with oversized, yellow, taloned feet. When I moved closer, the
bird lurched at me so violently it toppled, flapping and squawking, into the tangle below. It
clawed its way back onto the branch and continued to scream at me.
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It might have been the most pathetic thing I'd ever seen. But despite the scrawny neck
and naked head, despite the twigs and dirt caught in the ragged down, somehow the bird
was magnificent. Beautiful. Brave. The eves, dark as a dreamless sleep, glared straight into
my own. Powerful, unfinished, wild. The bird clung defiantly to its branch and I clung to
mine. Sunlight glinted off the knife-sharp beak. To my surprise, when I knelt to straddle
the branch, the bird stopped shrieking, and for a long time we were both still.

I don't know how long I sat there. The bird never took its attention from me. If I
brushed the hair from my sweaty face or slapped a mosquito, it followed my movement
with an alert dart of its eye. Gradually I began to think more carefully. This bird was
obviously too young to fly. So it must have been in its nest when the tree was struck by
lightning. If it was too young to fly, it would die here. Starve. Or get eaten by something
else. But if I tried to rescue it, even if I could get through those jagged twigs which
reminded me of barbed wire, I would face a creature who could rip the nose off my face.

It wasn't just that I couldn't do it. I shouldu't do it. I had to remain objective. Reporters
couldn’t get involved in the disasters they came upon. Their job was just to report them. I
would simply go home and tell someone about it

But what if something killed it in the meantime? What if it was already close to
starving? I sat up abruptly and the bird hissed at me. Again I looked into those frightened,
defiant eyes, and suddenly I remembered the hawk lady. With that thought, I was already
scrambling backwards on my stomach down the trunk. I would go home and call her. This
bird had to be a hawk or eagle or something like that—what else would be s0 big? And
that’s what the hawk lady did: saved hawks. I jumped to the ground and started across the
clearing.

And stopped. In every direction, the encircling woods looked exactly the same. I
turned slowly around. The bird was silent, but I could feel it watching me from the
branches. I was abandoning it. I closed my eyes and took a deep breath. I told myself that
this wasn't wilderness. It was Uncle Fred’s and Aunt Graces old farm. I was sure to come
upon civilization no matter what direction I chose. I opened my eyes and began to walk,
and did not look back at the shattered tree.

The woods no longer felt like a warm nest. Something crashed in the dark
undergrowth, and I jumped back with a startled yell, as defiant as the bird had been. My
hands were curled as tight as the birds talons. For a long time I made my way through the
sifting, leafy shadows of the woods, slipping down slopes, tripping over roots. I kept going
downhill. I twisted my ankle jumping across a stream. Then, all at once, I scrambled down
a steep incline choked with thick hemlocks and slid to a stop on a dirt road.
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EXEMPLARY RESPONSE

45

h

-

How does Taylor feel about exploring the woods at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the story to support your response.

In your response, be sure to

« explain how Taylor feels about exploring the woods at the beginning, middle, and end of
the story

« explain what causes her feelings to change

« use details from the story to support your response
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Possible Exemplary Response:

T a y | feetingssabout exploring the woods change from the beginning tenthef the storyln the
beginning, Taylor is amazed when she explores an old A&ie¢he story moves on, she starts to feel afraid.
Finally, at the end, she feels brave finding her way in the waddthese changes are caused by her experience
with anenormous, dead tree and a bird trapped inside.

I n the beginning of ARExcerpt from Summer Ha wk
giant tree that has been struck by lightning the night belftee amazement is evident when she describes the
treeindetaill n t he text, It says, AHal f of the tree r o0c¢
against searing blué.he other half lay smashed on the ground, flattening the grass for an area the size of
smal | $hemustave ceally felt small compared to this huge tree, contributing to her feeling of awe.

As Taylor explores the tree more closely, she becomes affaidc e x ampl e, i n the
was a sudden piercing shriek so close to me | gasped and mb | e Wheb she gasp8 and stumbles it
shows she is scared since she 1 sndlthee xXxppedt ian ¢ oarmns
. . and afraidl worked my way around the outer branches and climbed cautiously up orokiea half of the
t r u She fimds a huge bird with a sharp beak trapped in the braritkesps screaming at her and lunges at
her.She is afraid it might hurt helder feelings of awe are now changing to feelings of fear which are caused a
first by the unknown screams, and now by the sight of an ugly bird.

However, Taylor doesndot fFRerl eaXamplde,i ni nt htehes tt
have been the most p&ahe begirsitocealizenthatthgs bitdy ldok scarg, but itsrealey n .
i s 0 BeBrua vAd Tadlor sits in the tree, continuing to think, she starts to feel coufagetext says,
AThi s bird was o0 b v BeeingstHatythe bi evas ynnogemtgandtinalanfel causeés her to fee
brave, and makes her think she could even help theAtirthe end, when Taylor is going for help, she feels
especiallybraveT he t ext states, Al was sure to come upon

Throughout t he 8gs about explofirgythe omodils chande.ehke ibeginning, her
discovery of an old tree gives her feelings of amazensaun, she starts to feel afraid when she encounters a
huge, ugly bird trapped in the trdénally, she feels brave in the forest when staizes the bird needs her
help for survival.

Possible Details to Include:
1 Other relevant texibased details

Score Points:
Apply 4-point holistic rubric.
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GUIDE PAPER 1la

45

[ How does Taylor feel about exploring the woods at the beginning, middle, and end of the

story? What causes her feelings to change? Use details from the story ta support your response.

In your response, be sure to

» explain how Taylor feels about cxploring the woods at the beginning, middle, and end of
the slory

» explain what causes her feelings to change

» use details frum the slory Lo support your response
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GUIDE PAPER 1b
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GUIDE PAPER 2a Additional

45

[ How does Talor feel about exploring the woadsat the be ginning, middle, and end of the
stary? What causes her feelings to chenge? Use details from the story Lo support your response.

In your response, be sure to

+ explain bow Taylor feels about exploring the woods 4 the beglming, middk, and end of
the story

= explain what causes her feclings to change

» use detail s from the story to support your response

o

la 31’9& VeNture in 1he  wands leayes Ta ubr
Congyused ond Unco m&rizsfe Under Fhesame
Cafopy oF +rees. In Fhe EXCErPT Lrdm Summér
Ha wEsTaglor €nds on [njured bicdin #he woods.

Th the beg;'ng,'@. o t+he eXCEr P/ Tﬂg;’a/‘

1S angd wi'th FhE bree 1A LHE Waads, NA.CA 4as
Deen sFfruck oy f,'g}] Teg,ing. ShE tAMALS T never
Enew unt/l Fhi's momPa? how ane could Sttt
Fraly €rozen w./'th awe. In phe mddle of
thestory, Tayhrsinds Fhe ugly, Ay red b od.
The b'rd has o ;)‘jd‘-‘«"p bﬁat_} WA Ch Ff’:gﬁ'{‘f’ﬁ
Tawlory but She wants to help.'t 50510 +he
mib{dfﬂ_a rﬂ__zj'fo £S5 W0l f’(?{; coN wsed and
SLQAH f_‘i‘f sca red.

T the epfof the Story, T?‘tﬂfw"
ne Jonael feels cormbo/tabke in i woods

Sufroynd g herm She /5 aomnaqQ o qged hek

Page 29




GUIDE PAPER 2b Additional
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GUIDE PAPER 3a

45

r How does Taylor feel about exploring the woods at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the STOry 1o support your response.

In your response, be sure 1o

+ explain how Taylor feels about exploring the woods at the beginning, middle, and end of
the story

» explain what causes her feelings to change
» use details from the story to support your response
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GUIDE PAPER 3b
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GUIDE PAPER 4a

45

r
How does Taylor feel sbout exploring the woods at the beginalng, middle, and end of the

story? What causes her feelings to change? Use detalls from the story to support your response.
In your response, be sure to
» explain how Taylor fecls about exploring the woods at the beginning, middle, and end of

the story
» explain what canges ber feelings to change

= use details from the story to support your response
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GUIDE PAPER 4b

ScePoi d(too#poi nt s)
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anal ytshe (Itoefxtthe beginni npgl,n Ttahydegmi Tdady | & w;eAé & & lhsk
the story, )Tlahyd otropisc sicsarcaVy alceo sedawil sh ([ & me &
knew until t hat | o nsetmatinlidir o Wwr o n @ n&Whoeunt hs hrewe®a w
i mmedi ately am@héenbatdefbeaird, somet hing crash). i
The response exhibits clear organi zatuminf,i end r
the beginning, Wh e n, Thi 9 Ashowsmal Astyhe enrdege
t hr auhgeh wWoenasopire ci f i ¢ (evxopcl aobruilnagr yt he woodThaweasm d
statement f dalolpows afndo m ntf fEanyd toiro ne xppreer s eemtceeds a

whil e expl gmfhegrebeoheeesg&pwrnesprriadteess oammdaend
err.ors
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GUIDE PAPER 5a

Additional

45

How does Taylor feel about exploring the woods at the beginning, middle, and end of the

In yoar response, be sure to

the story
}f explain what causes her feelings to change
= use details from the story to support your respanse

story? What causes her feelings to change? Use details from the story to support your response.

lain how Taylor feels about exploring the woods at the beginning, middle, and end of

J

L.

Tagbor Jusk moed Snto her new hope
oLn LA She gox §nig P twads For
the fose 4fme She mokas an Lempeckia

disco very.

In +he (;c;gfm% ofthe svore,
Loben b&fm’* S o Sxplere
the wocds <he feels SOfcow q.r

T £9%d A +he Sdoly becowe She

fouvrd a Hdree dhat Thad been Strock

by hghtning , and hal® of the Hee
Rote PN Hhe i@,-’ﬁhe Othrer half
by smashed Th dhe ghaund, Sh e
_SGJH She by B REeUer See. ‘Hﬁdﬂ"—
Yree vhole. TN +he mfddle of
the Stosy Taukr Fel+ Angr
Qed C}‘@'ﬁ\:g !jgcawe She 253
heard G Sheieiling Sound
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GUIDE PAPER 5b Additional

O’}PQ’@ from the dree .Td +turrnas
vy H e s some dope of baly
bPrd Abad hed peen leds ¢ +h e
resd of +he dcee. tuber she
bied 4o ‘99&- CleSgr e Fhe
b¥rd €L Ticrled shreking coon
Gnd openfag %S beok, At tbe
End OF H4be Sff:l:}ﬁ"& T'Cr{tjl'of‘
f=els Sqd hecsolfe QY & conted
o Rascve dhe 6 ron the
Arce bubShe calldne: 1bs4f by
Che left and safst " Tre woces
rno longer Feslsr fc o wgrm
Nesf,

hec Q"eeﬁ»‘@ ehang e fowary +he
erd o6 4heddogy, Oecauvse Tqylen
tarded o ResSCoe lhe HFd Hof She
ook ind.

Ie @ndulion Tgybs feehngs
Cranged  alf ecvghet dhe storg

QS She wernd Fnio the (ool gne
mEer the bYed.

SceRoi d(toatlpoi nt s)

This response clearly introduces a tofisc sihe &
the woods for the first t i meT hseh er ensapkoenss e@ mdaed
appropriate awhkegpsiTaybbdértheesexd expl ore the
story Taylor felt Angry and afr,daagl bechesks sé
wanted to Rfescmet et rbepTdbatt shiec cioul demdéel ope
t he (dheextf ound a tree that had been struck by
tried to get closer to thenibngdiifbdeb®wabtiedgeh
a wartnoTrhees response exhibits clear organAgash
the beginning, because, ) A tormald suyl e Whsne
t hr otulgeh udemamipreci fi ¢ (evomgladbrud at e woods, s mh s
concluding statement foll ows f r(@ayltohre fteoeplalen
t hroughout the story as she )wemMheinéespdrmze wa
appr oprmmatned oof conventeontehastwido nooctc alsii focada @
itdéds begk, coul ddént
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GUIDE PAPER 6a

45

Heow does Taylor feel sbout exploring the woads at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the story 1o support your response.

In your response, be sure to

» explain how Taylor feels about exploring the woods at the beginning, middle, and end of
the story

» explain what causex her feelings to change

» use details frum the story to support your response J

In ire mizjmnmj OF AVE Sy TP A5 femies orgry ord
:'rﬂﬁia-rr:i‘If Iy ihe modie oF dpr ﬂ-'mf _-f]rr" rrels Soaded 'ﬂ.i"ﬁf;:a-w
endt OF dre 0 epe reel® furd - e
~Touyior seis oy acd afipnd iy e peqinmog 04 -ihe
%‘ﬂj Cror=e She hr‘é}“! ey Wfﬁ SeRerhing dnaed She
frowert, Ore detayy 4o SUOPH WY GO A 10 10eS (g7 goren
e SHoly Qo e Seraineg - 100ferery thlacﬂ}.'rf far P i
1 Mowvedd iﬂ.ﬂﬂfll and afay, To o0 feets Spnfed SO0 Hhe
bBecauze  She q@Fs MY ey 13 W gle .:;rc?.# rcr_:rﬂcfr e dem
B2 IR 0eS Hhtor e e oty Sovd' Bt wnal 20m iy
Kilied o 1 4pe eanine wrot e 4 qitedy clored 4o SHarnrg i
Toflor Feels Purd &1 Lee€rd OF tre Sy Prouss tuhen ol
WAS e lFng The =0+ on fyrimg Rerseéle, Ore de-tnl S0
Nt G e e S0y Ag.4 T runshel mil ﬂnhé"dﬂm;‘}r‘?
acfosy o Syean,
Y pod -Jhr:?a HOT DAfeER 20 nd feps v P"amrj
Yy 1%{&55 0 Crerge vane @os OF ol ol r:tcrgrq Srewad

for @ Birg vd burt Qll Grrowse ane LOpas o craej?ﬁ:m

o Se goesodt e~ o tiregy s ohe ar '-‘.'.}'E-"-J U e,
I colusany | koitrd Ardd Thgiar oo es L0 g

g aned pom ged scoidl o e Oy furd Juﬁi- #L) A i
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GUIDE PAPER 6b

SceRoi d(tooaBpoi nt s)

This response clearly introduces a topic in a manner that follows from the task and pumptiee (
beginning of the story Taylor feels fealsggry and afraid, in the middle of the story she feels scared for 1
bird at the end of the story she feels hufthe response demonstrates a literal comprehension of the
(she kept on hearing screeching whenever she moved, Taylor feels scaneddfodt because she does no
want it to die or get injuredTaylor feels hurt at the end of the story because when she was walking
kept on hurting hersélf The topic is developed with relevant details from the téx¢ Gcreeching
increaked franti@lly whenever | movedi But what i f somet hi n;dtwiktedimly €
ankle jumping across a streanThe response exhibits clear organization, with the use of appropr
transitions [n the beginning, because, One detail, donclusion. The concluding statement follows
generally from the topic and information presentdddrned that Taylor cares for living thing and will get
scared and become hurt just to save ihe response demonstrates grapgpropriate command of
conwentions, with occasional errors that do not hinder comprehensahtljings thahappensandafraid
and angry scared fQr
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GUIDE PAPER 7a

45

[ How does Taylor feel about exploring the woods at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the Story to Support your response.

In your response, be sure to

= explain how Taylor feels abuut exploring the woods at the beginning, middle, and end of
the story

» explain what causes her feelings to change

» use details from the slory to support your response

T}\fbugbauf TAhe eryre Sltory
TWlor 1 kmScerro fo 2o 22 e
Wﬂddi‘,ﬂ“‘ the bc.’_‘jf'hrn {S‘A( 8) S?*arg-,g;
becavse She seor ther Lo s
e  frar GhS  Jfruck /:ry /fyﬁf&y
T ey e a Very Jﬂf—a/}'i}};é“
7 J}?fﬁ1}7 the ™Midde zfzyf S e fﬁ%@@??
Searvd bot alfso Kindd ety
She 53?5? a Ew}?g! tha 7~ —g}éff s =
hiie p"*?y/n’f'ﬂrq_’_ or, ILh fhe 42+,
it Shfes 7t red dowr 1770 M- o
below me, 94 here Lar ihe Uar.
bitk 1 had EUer Seen™Ths g uop
Shfes thar She ‘fi"}ouyh;t Hhe b
haS  ©elplhen bowand’s he End
She ;?%?}5‘ 5o Scare=a OF ﬁsf’ L poc~
arld the w, @A fha/ ShHe Josr

Pons  avay Jafor's  feenngs o,
a lo*- beauvse Jh€ L[EAH qu\gﬁ?rr‘azg-.(q
0 nNevtraf B betond SCoiiy,
To Sum + up Ta L or iy g
love  her €kpPériepce © Y Y
the wood)

Page 39




GUIDE PAPER 7b

SceRoi A(tooa#Bpoi nt s)

This response introduces a topic thatows generally from the task and purpo3@éroughout the entire
story Taylor is kinda scared to be in the wopd$ie response demonstrates a literal comprehension of
textG he |1 s s c alikeadery sdaty sighteaceseed Is the middle she is a little scared, but also k
nuetral,andtowards the end she gets so scared of the wodHte topic is partially developed with the us
of some textual evidence h e seeds t hi svaslstruck bylightnicii | t peer edad
mass beloomeand t here was t he ugshe gets 50 stared af thd wodda ahd t
bird that she just runs awayThis response exhibits some attempt at organization, witingistent use of
transitions Throughout, In the beginning, In the text, but also, To sum)itThe concluding statement
follows generally from the topic and information presenf€db( s um i t up Tayl or
experience to explore the wag). The response demonstrates gragpropriate command of conventiong
with occasional errors that do not hinder comprehensidm ¢ a&néletd ss)e e mo s
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GUIDE PAPER 8a Additional

45

' How does Taylor feel about exploring the woods at the beginning, middle, and end of the
story? What causes her feelings to change? Use details fram the story to support your response,

In your response, be sure to

= explain bow Taylor feels about exploring the woods at the beginning, middle, and end of
the story

» cxplain what causes her feelings to change

» use details from the story to support your response

At the  beginning  of the Storw,
Taylor  Saw  the hurnt +ree wiih
S‘hs{‘# ';’{fr'"fg })rr;qr:f:!mﬁ' Every/ LJ'}WE! £, Tﬂ\ﬂ"ﬁf"
feld ‘F'hﬂ'} Eyp]u.-—-'ncj the 1voeds veas a
great  dhing  +o  do. She JSaw a
i::-ur“r“il- Hee w i Hh J:Jr:h"l’\’f A L/
branceS. She  also ojﬂ;% e Louch
the  lighiing that was on +he
Iree- When Taylor £irst  Sagw the
h!'rd;é’ﬂﬁ’ {ies! thouyh that L as
L{r:'j.h?r’-n'lﬁ bird  kepl J['irif;,nq a+
Taylor everytimt She wmove d Taviler
notced that explaring the wogd wes
probably  pod  Fhe  hest thiny  SAC could
have Cim‘lﬂ.f“‘-lf’f Tax,r!ﬁr’ ﬂ—ﬁar-f{-d' wellfing Guay
fran  Lhe bird,ﬂu& clot€d r!ﬁf'-‘ Coel aQnd
TEOPA et Fe o loglh baclk ad The
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GUIDE PAPER 8b Additional

tree. Tf the loolfed back, She- would haye
prab&h{‘( Save the hird W,LE:‘" . Sh€ vas ;Iﬁfluj
1o €Scape  the wocd, She qr.’".l, Lu‘r-l o many
wrays, Sht wou | d Jr:’p DwEr .ﬂ‘ rcr:;"-,f.rlp
down o hl.She alsc Y,icteds her ankie

v j’lih She et crafi'.‘qo} o SHream: T-Ceyfar‘
--'{;f'i{'l 1I|'”~ﬂ. fhr’b.’drfncj i {Re woo dC
WS tht worSt  thing 4o do.

SceRoi A(toatlpoi nt s)

i ntroduces a topic {(Thaatl ofrolfled ws
RThhe emeé s g dn gl d wewdmsrt @ had ressi At a

Thi s
t he

response
woods was

beginnisgooy Taelor saw the burnt t;Mfagl aortmo
exploring the woolde sma st tpirmd adhihewmubddleravas do
wood, she got )hlthret tiorpimanys ways i ally devel op
(She saw a burnt tree with barly any br anamrShe
would trip over a root, sl i pwhdowna bae chriolsls.). m$h
response exhibits some attempt at @1t gdriez @dteigd
When, Af tAerc,onlcfl udi ng statement i's pro(Vavledr t

explori wpodasn
conventions,

t he
s ome

whe

wi t h errors.

)wlohres t r eeshponngs et odedroonst r a
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GUIDE PAPER 9

45

b’

[ How does Taylor feel about exploring the woods at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the story to Support your response.

In your response, be sure to

Ephm bow Taylor feels about exploring the woods at the beginning, middle, and end of
e story

» explain what causes her feelings to change
» use details from the story to support your response

Tahnhf‘fd ﬂﬁr’q s Beted Jobe nJrBe

o J
wlm‘d mf;; z‘i ;rj( %m% ﬁ_« iﬁf s
m,;a,;;ﬁsﬁ Ll 5’1 m&fm
&?’ uﬂﬁﬁj &J T' LFHEJ:S

}5 lgr Md M@fu
éﬁyﬁ (b ;i‘f g i
.QJ-I“IE]

SceRoi a(toatlpoi nt s)

This response intragemnecesaldyt dpioon ([Thaetl dtfaclalt awmd
excited to bethiem she Wweads )Baluhfrei sgphotnfsuel dsecnroeng
comprehensi ffmyabrthe exgi nning is,Aexctihi edpboo
the middl e, she is angrNMearndt teondmud edf btulhe f g1
bi)frfdhe topic is partially developetd wihemrshea
scaeh and climbs t hpeThter elei rtdo aflionnde tahned sporuorbbaebt
stumbl esTawynldor ail $ sscarterdy § otyvoi tlfhienadt iicoch, aardd c al
the bird).frTohne deisesipnhgh® 8 heai | sa tfoormaalntsatiynl e, w
| anguage -apdcidbimaiAmto ctahbiusl apoyi nt | shehe sstammgyy
but finds a bird, | ungeg.s Nt cTgaryd toa td ebmuet n Tshteusnn bgl g
demonstrates emerging commaiitdnh eo fbicrodn vael notnieo, n st,r
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GUIDE PAPER 10

45

[ How does Taylor feel about exploring the woods at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the story to support your response.
In your response, be sure to

. Eplain how Taylor feels about exploring the woods af the beginning, middle, and end of
e story

» explain what causes her feclings to change
» use details from the story o support your respanse

T

Toylor feels weLecomepr +o wotk fn the
forest o+ +he Beginning, then Taylor Start's
3!++,‘n3 Nervous 1N the miope, anl +hen oy Lor
Startt fo get scafen. A Storm Cauges Taylors
feeLing +o thange Oecouse i+ puts the Birp in
ﬂ:-.ﬂger”WIm.+ if +he pird D/eY in S:alvation eof
i+ Fapl'sh

SceRoi h(toa#hpoi nt s)

This response introduces oan ttdei d af@rayth afdo Iplacevps
wal k in the forest at the Beginninag,DbDtthlreean Tha
to get)Thaomrsgppdbnse demonstrates a (A tsetraad mec@smp
feeling to change bechaTulsree sipto npsuet ddse maohres tbri atde g
but doenviail deas with mini mal evidence (fwhhath if

in stearrvatt) diehil dsoesponse exhibits |little att
proviTthhed.response demonstrates emerging(f eeinma
Beginning, )startos, causeos
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GUIDE PAPER 11 Additional

b [ tow does Taylor feel about exploring the woads at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the story to suppert your response.
In your response, be sure to
.aﬂﬁwnﬁm feels about exploring the woods at the beginning, middle, and end of
= explain what causes her feelings to change
» use details from the story to support your response
. A~ fegt EJ‘J’ :J’r |5 _5}’1_}5
Iy 8\ '{'-."!'(P” Z I"l,g 1,.fr';l.-"::F -
O C)GOJ +, e, T}Tc{"r‘. i TH'I{S é:):!::]‘
COm < C¥Q s 1) dowpn ond
SC0(zs her  © She s
Il i{_;%’“l,iff"l;,n[fl Fren S g T__HTL‘
OUT ot the Tree and ik
K?:ﬂ@fﬂl NEVYOUS e 7"}} en Che -f-lf"rmr--.fr
wa( 4 IH““@ 'H’u' YouUo h “Hﬂrff: ‘0 0dS
and <carts 1o ‘?ry To fined hev
o home and She stots
to "get  (coly  scared.
ScePoi h(too#poi nt s)
This response introduces a topic fAtatf ifroltinojas

a tree havihlygem, gtoloe hiime.come OoTaskispendewmd e

lite
s he

fi med wa;yshlromd at s t 0).Tddats rreasliployn ssec aerxehd bi t s |
no concludi ng s tTéhtee meenstp oinss ep rdevnochesd.r at es e me

Some

ral compr ghlteenieobi otl tdooevent eaxnids hsicnagr e s H ehre
gethheouwtr eef and;thesn ks med as tnaerrtvsouvsab kidngtaht

ehabormay hind@n tcomgpr dilaevres in@gn come &rash
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GUIDE PAPER 12

45

%

How does Taylor feel sbout exploring the woods at the beginning, middle, and end of the
story? What causes her feelinge to change? Use detalls from the story to support your response.

In your response, be sure to
Eatm bow Taylor feels about exploring the woods at the beginning, middle, and end of
stary

» explain what causes ber feelings to change
+ use details from the story to support your response

= J
v _.'rpr, Fa ' g ' - L I S
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SceRoi (toa#Blpoi nt s)

This responseclembdbnstompfrethlea st diketr afnede |tiansgk ¢ h
found her aufna) Meon de vundcelnecse i s provided. Thi
organization and no concludi demonast e me¢ s iesne
conventions, with some errors that may hinder
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GUIDE PAPER 13

45

r N
How does Taylor feel about exploring the woods at the beginning, middle, and end of the
story? What causes her feelings to change? Use details from the story to support your response.
In your response, be sure to

. c‘;plam how Taylor feels about exploring the woods at the beginning, middle, and end of
e story

» caplain what causes her feelings to change
» use details from the slory to support your response

.

Nosfox Tee) oo 23Q0 710y ANe Woo Js
e eeadse o N\ end of "EE’\(’ So
ondet . 0e vegimng Y \wos ot e, same
e Lovsein (the. YEOWiITg o8 NG oty
0SB TROTYEO  Lied | oAV L ed
Wi h e ;e ek co S1sticily 14 \voked
o€ +hough Someane s PiNied (4. o A

QM O\? ,\'\'\e S_\\s{\l ‘k\\{i \}Joob G:-, o \O(\ 987
FAAL \ike o woxM,

This response
exploring the woods because at the
provided and the response
response demonstrates

(Tayl or

ScePoi (too#poi nt s)

i dbesdmnoe¢s | a&gioarp itthyet taat@ koyvaod P
enyl dfo telve
o hiclhintcd udo ngv is dTanhsg
emerging tbmmamdyohi oda
Feel about e@aplepinngd, sbeditsti &elpn war
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GUIDE PAPER 14 Additional

45

i

How does Taylor feel about exploring the woads at the beginning, middle, and end of the
stary? What canses her feelings ta change? Use detalls from the story to support your response.

In your response, be sure to

. .T:lain how Taylor fecls about exploring the woods at the beginning, middle, and end of
e story
» explain what causes her feclings to change

» use details from the story Lo support your response

L

\g» L0 LJ.Ll» W e werds and ol 6 b1 W/ﬂu :

\m"‘ﬁ”’““" A [Ttenont £ > ;M, e/ F#B&({)p
JT\l’k Utr‘d{ M %\r:s,ll anokl RABE N ‘W‘ 1y 5; .
1;\“\:@\;; é’i\*\iﬁ‘ \k.: \}xrh L\\ {l"]bd AT /\‘\M_. bﬂ / Dﬁ,
TR

ScePoi (too#poi nt s)

This response demonstrates a I(haykl oorft hesotwmraaltse
a bansd owdwl or whappyd aandt he bird chir)hpeNMo aew
is prdhidedesponse exhibits no evidence of o
Thgesponse demonstrates emer ging command mafy
compr e Hleanysli carmfdwentd )a bi rd
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Excerpt from Flipped

by Wendelin Van Draanen

I love to watch my father paint. Or really, I love to hear him talk while he paints. The
words always come out soft and somehow heavy when he’s brushing on the layers of a
landscape. Mot sad. Weary, maybe, but peaceful.

My father doesn't have a studio or anything, and since the garage is stuffed with things
that everyone thinks they need but no one ever uses, he paints outside.

Cutside is where the best landscapes are, only they're nowhere near our house. So
what he does is keep a camera in his truck. His job as a mason takes him to lots of
different locations, and he’s always on the lookout for a great sunrise or sunset, or even
just a nice field with sheep or cows. Then he picks out one of the snapshots, clips it to his
easel, and paints.

The paintings come out fine, but I've always felt a little sorry for him, having to paint
beautiful scenes in cur backyard, which is not exactly picturesque. It never was much of a
vard, but after I started raising chickens, things didn't exactly improve.

Drad doesn't seem fo see the backyard or the chickens when he’s painting, though. It
not just the snapshot or the canvas he sees either. Its something much bigger. He gets this
look in his eye like he’s transcended the yard, the neighborhood, the world. And as his big,
callused hands sweep a tiny brush against the canvas, it's almost like his body has been
possessed by some graceful spiritual being.

When I was little, my dad would let me sit beside him on the porch while he painted,
as long as I'd be quiet. [ don't do quiet easily, but I discovered that after five or ten minutes
without a peep, hed start talking.

I've learned a lot about my dad that way. He told me all sorts of stories about what
hed done when he was my age, and other things, too—like how he got his first job
delivering hay, and how he wished hed finished college.

When I got a little older, he still talked about himself and his childhood, but he also
started asking questions about me. What were we learning at school? What book was I
currently reading? What did I think about this or that?

Then one time he surprised me and asked me about Bryce. Why was I so crazy
about Bryce?
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I told him about his eyes and his hair and the way his cheeks blush, but I don't think I
explained it very well because when I was done Dad shook his head and told me in soft,
heavy words that I needed to start looking at the whole landscape.

I didn't really know what he meant by that, but it made me want to argue with him.
How could he possibly understand about Bryce? He didn't know him!

But this was not an arguing spot. Those were scattered throughout the house, but not
out here.

We were both quiet for a record-breaking amount of time before he kissed me on the
forehead and said, “Proper lighting is everything, Julianna”

Proper lighting? What was that supposed to mean? [ sat there wondering, but I was
afraid that by asking I'd be admitting that I wasn't mature enough to understand, and for
some reason it felt obvious. Like I should understand.

After that he didn't talk so much about events as he did about ideas. And the older I
got, the more philosophical he seemed to get. I don't know if he really got more
philosophical or if he just thought I could handle it now that I was in the double digits.

Mostly the things he talked about floated around me, but once in a while something
would happen and I would understand exactly what he had meant. “A painting is more
than the sum of its parts,” he would tell me, and then go on to explain how the cow by
itself is just a cow, and the meadow by itself is just grass and flowers, and the sun peeking
through the trees is just a beam of light, but put them all together and you've got magic.
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EXEMPLARY RESPONSE

46 Why does the relationship between Julianna and her father change? Use two details from the

story to support your response.

Possible Exemplary Response:

The relationship between Julianna and her father changes because Julianna is growiAgoolding to the

t ext It states, AWhen | got a little ol der, he
asking gue st Heodad toldhherostories aimaut himself when she was little, but now he wants to
know more about teas she is changingle even asks her about a boy shi
at the whollall andoxeasmeée.to really appreciate this
because she usually likes to sit and hear her diad tal

Possible Details to Include:
1 Other relevant texibased details

Score Points:
Apply 2-point holistic rubric.
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GUIDE PAPER 1

46 Why does the relationship between Jultanna and her father change? Use two detail s from the
stoTy to support Tnurmpnuu

il

T‘Pﬁ (g x"** onaE\e D “D@Lm /e Pare
nﬁ’"‘ r"a@_,"“ ® S\alsn hf‘?ﬂf’_ baLx[ fi‘_ as '.
qfﬂh_. \des bac Q:si‘n ¢ deock e |ile
u-’**hu—’-‘i‘)r r fl “*‘*‘r:d’a._a bﬁ“\&n o0
e Noad sha 3 s e [and Yoldme in
SJ:Jr }*{-‘_@J}; WS wlr\il @,ek Yo o

\h ot e L_Q'“nm\& Gﬁ&iéﬂ@@’i,ﬁ Julianna s

r13TI'UHr_ sD ll'@ﬂ er th}iﬂ’L Eu&r rﬁf‘
f‘u‘\ only one”Hing fhat st de sl "Flipped 1
Stodes,” Ang theoldec T H %ﬁw&
Sni\osophica) te becnere Yiar Fother | Loaw
ot eee paeoea 1o leGra e cloodt [k
% e o\a hee moce lessons. This
H"s[\x(‘.[u‘?..% %‘E e rx&mtuma {[xﬁr\g {_,L_QTWET“,,:

‘l\e‘f‘ !1-0 f‘.}UCCf’.‘C} T .'l,l'l.'G )

SceRoi a(toaRpoi nt s)

Thresppmewa deasl id inference from the text to
her fathas ehangetds(ol der her )fafTherreespohse
number of concrete detaiQusrfetdomy(ih édvweh.epx Dimpwa s

shook his head and told me in soft heavy wor
Juliannaés father is trying to tell ami@And otdheer
got , the more philosophicashdendedadet 0 HeTahrii
response includes complete sentences where er
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GUIDE PAPER 2 Additional

46 Whydaes the relationship between Julianna and her father change? Use two details from the

story Lo SUPPOIt YOur response.

Nhe CE\(J.Tnaﬁ EHJF Qek vucen CU\iQﬂﬁq and
ter Kofves c:\wmnﬁe_; o cauce “'Ph?,'r ek c\osoc
Ilrl;, o= fi}%‘-ﬁ\'(i,-u"-.i'-:- Mare  Gpowy g;'i\"ic*m'\ "ql'm -"IF}TJ .
]"i-'m_‘ L'::(qrqe\‘-'i,h When & (gﬁ’f < 'V%‘é\?: 5\E‘ET1|\'E _
:—’*1'"‘;‘1,\3., Yoked N Weoeelt and his daildiood but
he alzo  stecked n_:;k‘mS cechiong oot me!
Tris  ahewz ec Solige gEve  aderX n vhot
SManaa 3. A, TThea ove Time N Suetind
™2 Ond  osked e ohour EC?CE J EAVAANN T wosg
Cbﬂnv_ Derndy Xtk e Ney and W\ e i soil
ey wiovdn Yok § veeded Yo stk Roohng. at
Fhe wnole \a "‘-'E&':-E'.":A[i:lqil i Shous Ve dnd o
Tl oine, aduice, To corie\Wsiar, Hhe EE\:&?:'M;HP
%Xﬁwiﬁﬂ -:]‘\J\\_"'.U‘ﬂ.hb\ cmév g T‘T\G}TL‘?-T 'i:}'*ﬁ“ﬁ&"-
because befote 'he Dﬂﬁ'l‘f Yaked abovr
1‘\:"‘“9?-\%; DUy llic:::\r:gr on e showed “'“:T‘:’-TQ'C\" Y
T-S-JI{CLnWﬁ o Qe ey m&:@aﬁ‘n@; 3‘&
Qewt Yo emd. o¥gr.

SceRoi a(toaRpoi nt s)

Thresppmewa deasl id inference from the text to
her f at h[@trhecyhagregedc!| ot at kt moeachbo)lfiepersepahn
a sufficient number of concrete det ai Kiswhferno nh
little ol der, he still taked about hi msel f ai
anThen ome dgupmei sed me and asked about Bryce
told me in soft heavyowkidg Bhat hd Thhéastdecklstpoa
compl ete sentences where errors do not i mpact
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GUIDE PAPER 3

46

Why does the relationship between Julianna and her father change? Use two details from the

stoty to SUPpPOrt YOUr TESponse.

Tle Bodinskig \:ﬁ»\ﬁ%\ Sulianna e hex
Kdhes chanpe beeawse  Julianna 1o getin
older, Foy example i, i +ext ;mqm b
“hihen T got o |itle older, he sl (I fal
AV ‘\tMSfﬂ"F and his h rHtt{ﬂﬂ hu he s
e S Y e
xampie (S Jm; The older o ¢ nple
Q\n\cf%u ?\cax\ he seemed o ggjf Zfrf wo

x‘ Jilu? Yﬂlﬁ+¢ﬂh§n{3 lmlwes-n iﬁ{frﬂihhq R
hev A-axthey Cﬂr}ge,

SceRoi a(tooRpoi nt s)

Thresppmewa deasl id inference from the text to
her fatherulchhamgedva@ Tlhet tesgowseeprovides a
details from the text fo(iWhempdr tgoas ar dg uitrl eec
hi mself and his childhood, but ahfdAmd stah e t agradtee

phil osophical )YWdhiseegamsponsegenhal udes compl et
readability.
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GUIDE PAPER 4

46

Why does the relationship between Julianna and her father change? Use two details from the

story to SUppOrt your response.

The relakuonship between Jubanng <+ ner
Fatiher chanpd. beCause ﬁdmm m

= i i i .I"H.'l_ ] R .r J
'IH:B Iw.._. .:._. llt L b I'\--. "‘:":-ﬂ-" L '-J#:I::\..L —F .--- ill 11‘ f_l‘ﬁ- L -\-._.
Clder | « _-..'L} , TINE MOTE '{q'j JH0F ,ﬂl
s W TR, e - sl I.i
ne Seerrpd Ao gt

SceRoi h(toaRpoi nt s)

Thresppmeea desl i d i nference from the text to
her fathéul changewadaé dHoowiveg,uphe response on
the text ("fAoird 4 hpep orl td eprh i1l ogsootp,h itchad ) Mden es ereene @ o |
compl ete sentences where errors do not i mpact
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GUIDE PAPER 5 Additional

46

Why does the relationship between Julianna and her father change? Use two details from the
S1OTY 0 SUPpOLt Your response.

ke rechormmg vwoen Yhamg gnd her Father
'[t"'df"-hl'qfé‘%ﬂ_:‘_ _LJ’E"'{_‘\: il 2 ':ﬂ ‘H.E\ :-3'1@]‘-1-' 11‘ 5&"_{5 o AFF.:_-rr —!-I”..:LE
he didr'F fall gy mueh about eents a5 Jo did &

A

.

&

i : " , _ r
Argrer Teasy: 1S ] dop't Lnow g he resy
_{_:PJ' LR ph#&‘_‘-.ﬂph &gt or he st hﬁ:*ﬁ}ﬂ- ) 1:‘-.‘:.1_}151

hgndle ¥ V(R | wes n Eﬁ}:ﬂbiﬂ*c{rghf

A

HLEelD,

ScePoi h(tooRpoi nt s)

This response is a mostly | (itAefrtaelr rtehcad u nhtei ndgi
events as he adiid dbodt kdewsofl ‘ieoplkiadadly arolti
could handl e i tulnbevg)tithsalito we vveas, itrheda espalbndei
from the text to explain why the relationshi
includes complete sentences where errors do n
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GUIDE PAPER 6

46

Why does the relationship between Julianna and her father change? Use two details from the

story to support your response.

F

| ) v ¥ b+ I r - , '
PR Feoolggion SR W1 =n J&r ted ey (A alss D

when Juliepaa, 1S GToWm /cj, ¥y,
&

I—l

ScePoi h(bualpoi nt s)

This response provides a valid inference fron
her fat h@e actaingresdhi p whi t h hlul ifanhae ri);sc ingorgoesi
response does not provide two concrete detail
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GUIDE PAPER 7

46

Why does the relationship between Jullanna and her father change? Use two details from the

he_ Clatondhy bdlyen
ANZE I~ Q hen

J, fanna C?xﬂg
3} her PO UCL ' 21 d
E? 4 D?h’l’ OQ/ ﬁ*’gx’l:;?ilf
J d {,.fi,zfj ﬁl'
he G

ScePoi (tooRpoi nt s)

Thresponse does not address anye ofeltalhd orneschu ipr
her father change abetaase hermifghthenppahave t
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GUIDE PAPER 8 Additional

46

Why does the relationship between Julianna and her father chang? Use twe details from the
StoTy to SUPpOIT Your response.

His dﬂd gbfgfllfr'{ Seer” fo e e
bachald oF  7he Chithens whn  res
Fuatrag,  #odah.

SceRoi (toaRpoi nt s)

Thiresponse does not addr ess anHi sofdatdh ed oreesnubit
backyard or the chickéns when heds painting,
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EXEMPLARY RESPONSE

47 How does the father’s idea that Julianna “needed to start looking at the whole landscape”

{line 32} relate to his description of a painting in lines 46 through 49? Use two details from
the story to support your response.

Possible Exemplary Response:

The fatherds idedotlsdtardulliomknagimeederce whol e |
painting because they both emphasize the importanoekihg at more than the individual parts of a person or

apaintingWhen her father explaiuss, afltcowot he ¢coewthbyiint
see peopleinthe samewédyor i nst ance, when Jul ifayssraad haiaed thesvayh e r
his cheekshelbbl wWsahdo t hi nks she needs toTHero&k iag an
| andscape, 0 meaning it 6s Therogvalorne savithout thegrass and flotvensas like h
Bryceds eyes and hair without his feelings and &
like a paintng of a landscape.

Possible Details to Include:
1 Other relevant texibased details

Score Points:
Apply 2-point holistic rubric.
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GUIDE PAPER 1

47 How doe¢s the father’s idea that Julianna “needed to start looking at the whole landscape”

(line 32) relate to his description of a painting in lines 46 through 492 Use two details from.
the sIOry 10 SUPPOIT your response.

Yo%e[ S den '“\a} Wliana ,ﬂa&lﬁ o shird {Mk"ﬂj 6> e
whole l,mlgcqpe.“ lades d6 his Aesmpcb'on of a painting in
lnes H6 Hrough 44 in many ways. b esampl , Wheq Gdher
s Aalking obos how the meadow self is just grass and
Qowers ond thad Hhe Cow Usele 1S dust acao, he is (efrefing
0 how J{A\Aannq hlccs Some featufes of B’\/a, Lm" When
o our all dhe featires 6F Bryee fogdhe; he ight net
i oud 68 Pecfect as Juliama sztgLaL. A\ﬂ'}imef exanple
woedd be dhat WA (odver §ays$ hed 16 \ou i all the
Qieces of dhe Po4na‘1'r3 v‘t)'&:t"-vr, it mekes Magic , Ww/) fother
Sy s he s Anying do Yol Wionna Hhed you cont just like
fasts of Bryce, Yu need o like him wheq he'e alt pud ){(fyc’u'cf.

SceRoi a(toaRpoi nt s)

Threspmpmewa deasl id i nference from the text to
to start |l ooking at the whole | andscapeo rheel &
trying to tell JulianhaBthaée, ypaoucnaneétd jfost)Kk
The response provides a sufficient number of
promphten( father is talking about how bhhée mbad
is just a cow, he is reffering to how Juliann
Bryce together, he might not anfdanhemntsays ptehd

pi ecesaioftitmge tWpoget hEhMisitempamese magckudes co
not i mpact readability.
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GUIDE PAPER 2 Additional

ar How does the father’s [dea that Julianna “needed 1o start looking at the whole landscape”

(line 32) relate to his description of a painting in lines 46 through 497 Use two details from
the story to support your response.

Tk ﬁ#?&r*o ;a‘ /Bﬁéf '/*a //):6 dlgx,,f///m

va J ;ie 9//1‘71 1r7 &Cﬁux’ 7L g, /7%/5 9

/](ﬂlﬂ o //7 7% /g 5 7’0 Uﬂd’ff’l%’ﬁd/ }/ b//b/é"
/lln /1’ 5 6{77[66) '#(7 / ,v’/ £6 /7%3 m«,;da,,l

l?y f7(’af/1[ = aéf ;nz/ f/du[/" Th's

Jyu it i/ /ﬂ /,e/f ﬂlaééﬁd S

vv an 'f iz~ w}loé F 7Lu/“3 / Co
07;/494 //7/ f 7é,e7[ & pt ’7“ 7//w off

%{’/é&f\ 17/76/ }/au e }&’f ’Wﬁ/@

SceRoi a(toaRpoi nt s)

Threspmpmewa deasl id i nference from the text to
to start | ooking at the whole | andscaped ryduy
need all parts to uhhde rrse sapralo & ihdee swhao | seu ftfhiicnige
from the text for suppfoTfThe ame adeogw i irtesde Ibfy itsh e]
shows that anything by itself doaensdib@dtt paeogtere
and youbdbveThos magpoase includes complete sen
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GUIDE PAPER 3

a7 How docs the father's (dea that Julionna “needed to start looking at the whole landscape”

(line 32) relate to his description of a painting In lines 46 through 49? Use two details from
the story to support your response.

Jublarmals fofler Biks St Tfianna “needed bo sdart looking
at fhe vhole \MJ;Q«?',‘ relales b his Aeicr':_y'i'm ot a
;mnl%'j in Pnes Yo umuBk Y9, Ber fuher wanted Jdianna
bo see pas) bmu’y ard 5&4 b bow Brice. Tt shates i the
ek, " bud T dond nk uyh'!n(l i} very vell because then
T wos done Dad shoge his head..." This plece of ewdence
showy thed Thame's foder wos \‘q\nJ bo show Ve T h\rﬂy pzétue.
k\‘o() OILO(&\\'\j 3‘6 3: :,\Of],'A Fmrr"lrj s mre “um 4}: um 6f
ﬂé,Paﬂﬁ,'lac wou)A Yeld wae...” This qu&f revealy her fa”ff
bﬁhﬁm thal JW‘.OJ‘ 6cpemjz ”1]&35 r;wlte,' uf Hw PC"SOV'I.

SceRoi a(toaRpoi nt s)

Threspmpmewa deasl id i nference from the text to
to start | ooking at the whole | andscapeo rhdr:
father wanted Julianna tBor ysdedee prasd p dresaal t yr awid
of concrete details from the (fiext fobusuppdmot
very wel |l because when | was done Dad stholWkl il
father was trying tofindhepwi hernghesbimgger tpaali
t el |l me . ) . i This quote reveals her faThi

responseoimpdleudkessent ences where errors do not
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GUIDE PAPER 4
How does the father's idea that Jullanna “needed to start looking at the whole Jandscape”

47

(line 32) relate to his description of a painting in lines 46 through 497 Use two details from
the story to support your response.

Ao idea slodr 3o s Jeseeiphia, of pq;,‘.',la
because in bk b *\'k«.‘,s— he Says— b not Jushloek
L O g iaking, “ud pob Hoen ol dogdhar
*d yonde- 3o°rma3;¢“ % 3 w hal fadher < 3’“&
end o his deSenphisg Adby m*w\l«\).\“ the
exPankis, T t\S FTe\Wayae  Fo 1ok 0\}‘“!6.‘99“
P<hot  ond  veakize vl goug on ad a3} Fecus
o JoS‘*" oné W’lg.

SceRoi h(toaRpoi nt s)

Threspmpmewa deasl id i nference from the text to
to start | ooking at the whole | andscapeo 1 el &
Julianna to | ook at t laéegsobiinggg ean pancad s cto xfaadvie s
the response only provides ondhecosnacyrse ttedk dredita o
of t he fphautntpwmig, t hem al l togeT hes pBbeHplymdes ¢
sentences where errors do not i mpact readabil
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GUIDE PAPER 5 Additional

47| How does the father’s idea that Julianna “needed to start looking at the whole landscape®

(line 32) relate to his description of a painting in lines 46 through 49?2 Use two details from
the story to support your response.
ane fwrerd e, e aws 1o Ns destripiion of
Qo ™ CQ EcQgee Y2 D2, S Sa%w%
A VO e JRAonrS Lan feaiic? inat She YL
Jus \OO O %T\if( S %OO:{ £QrofPs yTere o

MO EOCYS 30 Tued LANEN rungy’s Lo R SES i,
e cxim'-‘rg O uees nb-H4.

SceRoi h(toaRpoi nt s)

Threspmmewa deasl id inference from the text to

to start | ooking at the whole | andscapeodo r el
(JQul i anrneaeetwhialtl she cands goaetl feakumés Br y)b;e dheo w
t he response dooensc rnectte pdrectvaiidses ptpwooo bt e e r £ g dthi
response includes complete sentences where er
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GUIDE PAPER 6
47| How does the father’s idea that Jullanna “needed to start looking at the whole landscape”

(line 32) relate to his description of a painting in lines 46 through 457 Use two details from
the story to support your response.

A Q1N FINS 15 bmere “Hhgr
the Suk o4 ?,Lf; R %7k -

ScePoi h(tooRpoi nt s)

Threspmpmewa deasl id i nference from the text to
to start | ooking at the whole | andscapeodo r Al

mo r e )t;h ahno w ehgep psnusne hoef o ei st s optarr g tse v id

painting is
t he texppdrotr as r equihriesd rlkey ptomes eprn mmptudes a
not I mpact readability.

Page 66



GUIDE PAPER 7

47

ScePoi (tooRpoi nt s)

Thregsponse does not address ahyl iodndddse fratghuda ry
description of 149 play nttelnlgi ngqqn henhetshe 6magni fic
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